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WHEN LITHOGRAPHERS DIFFER 

An incident, not heretofore publicly re- 
corded, of the recent "Joe" Pennell "quar- 
rel evening," as it has been called, at the 
National Arts Club, when during a discus- 
sion on Lithography and the Graphic arts 
in general, in which Pennell outpoured his 
usual torrent of abuse on all craftsmen who 
differed with him, was the retort of George 
Bellows. Pennell remarked that Bellows 
should have drawn his noted illustration of 
the "Murder of Edith Cavell" directly from 
the scene on paper, and then transferred the 
sketch to stone. Bellows drily retorted, "I 
didn't have a ticket to that affair — neither 
did Rembrandt to the Crucifixion." 



'" NEW EXHIBIT AT MUSEUM 

The Metropolitan Museum has placed 
work by manufacturers and designers on 
exhibition, which includes furniture, wear- 
ing apparel, jewelry, tapestries, pottery and 
table silver from the celebrated collections 
at the institution. 

The exhibition is the fourth of its kind for 
the Museum, and shows the result of study 
of the museum collections in the production 
of objects of industrial art with a current 
trade value. 

The report of the trustees for 1919 re- 
counts the largest attendance in any normal 
year for the institution or 880,043, an in- 
crease of 244,546 over 1918. 

The city's appropriation for the museum 
for the year was cut from $233,000 appro- 
priated for 1918 to $175,000, "in spite of the 
fact that the expense of operating the mu- 
seum was largely increased." In order to 
3 overcome the financial stress it was neces- 
sary to forego the acquisition of objects of 
art which could have been acquired had the 
funds been available. The museum obtained 
by bequest, gift or purchase 1,394 objects, a 
larger number than that received the prev- 
ious year by 444. 

This year the museum completes its first 
half century of existence. The event will 
be appropriately celebrated, and plans which 
include the temporary acquisition of some 
notable objects of art by loan will be an- 
nounced soon. It is proposed to open the 
exhibition about May 1 and to have it con- 
tinue through the Summer, so far as the 
. arrangement suits the convenince of the 
lenders. 



MUSEUM'S NEW ART WORKS 

A number of acquisitions have come to 
Walters' Gallery, Baltimore, in addition to 
those noted at the beginning of the present 
visiting season. Most important is a heroic 
seated Buddha, a remarkably impressive 
work of carved wood originally lacquered, 
apparently, in black and red, from a shrine 
in the temple of Tai Fu Ssu and dating 
from the Tang Period. This superior ex- 
ample of ancient Chinese sculpture is in an 
excellent state of preservation and differs 
from most Buddhas in the youthfulness of 
the representation. 

Other things that have just been put on 
view are six Han bronze hand mirrors, 
Chinese, a bronze priest vestment hook, 
inlaid with lapis lazuli and gold of the 
same period, three gold Egyptian necklaces, 
an Egyptian limestone figure of a deity 
holding an infant on her knees; a bronze 
Egyptian priest with silver eyes on an in- 



CHALONER AWARDS MADE 

At the fourth competition of the John 
Armstrong Chaloner concours for paintings I 
from the nude, held at the National Acad- j 
emy of Design Feb. 28, the jury made the 
following awards: First prize, Frederick | 
C. Freder, National Academy Schools; sec- • 
ond prize, Albert A. Warsaw, National 
Academy Schools; third prize, John Ferris 
Connah, New School of Design, Boston, 
Mass. 

Hon. mentions were given to Miss Eu- 
genia Silverman, National Academy 
Schools; Mrs. Edith W. Yaffee, Pa. Acad- 
emy Schools, Phila., Pa., and Joseph J. Fis- 
chetti, National Academy Schools. 



John S. Sargent who retains his studio in 
Boston, is devoting most of his time to 
sculpture, which he does exceedingly well. 
He has modeled a number of important 
figure groups, some of them of heroic size 
and intended for public decoration. 



PORTRAITS BY McEVOY 

An exhibition of some 57 portraits, 38 in 
oil and 14 in watercolor, by the English 
portraitist Ambrose McEvoy, which is to 
open at the Duveen Galleries, No. 720 Fifth 
Ave., Tuesday next, March 9, promises to 
be an event of the season. The artist only 
became known, some 12 years ago, through 
an exhibition of his portraits at the Carfax 
Gallery, London, which as Dr. Christian 
Brinton the compiler of the handsome and 
richly illustrated catalog of the display, 
states in his interesting and well written 
introduction, "Was a significant revelation." 
"This first exhibition proved also," says 
Dr. Brinton, "that the newcomer had dedi- 
cated his talents to an interpretation of the 
sensitive grace and sentiment of the mid- 
Victorian period." From the success of this 
initial exhibition, McEvoy established his 
reputation and a little later, when his "La 
Basquaise," purchased by the French Gov- 
ernment for the Luxembourg, and the 
spirited "Odette" in the coming display 
appeared, he then definitely "went in" for 
portraiture. "Since his presentment of 'Mrs. 
Walter Russell' at the National Portrait 
Society Show in London of 191^," says Dr. 
Brinton, "the artist has been permitted to 
do little else save to place on canvas his 
chosen versions of present day man and 
woman, and the piquant, aspiring men and 
women of tomorrow." 

The artist was born in Wiltshire, Eng- 
land, in 1878 and early in life came under 
the influence of Whistler. He afterwards 
studied at the Slade School. ^ The coming 
exhibition will have a social interest, quite 
apart from the artistic, as among the por- 
traits to be shown are those of some of the 
most prominent of English social leaders, 
while the presentments of such state and 
political personages as Lloyd George, 
a reproduction of whose portrait appears 
on this page; the Hon. Augustine Birrell, 
and of such Americans as Mr. Henry E. 
Huntington, Lady Duveen and Mrs. Sam- 
uel S. Howland, will also interest and en- 
tertain art lovers. 




LLOYD GEORGE 
Ambrose McEvoy (Wateroclor) 
In exhibition at Duveen Bros. 



scribed pedestal; a Greek bronze Venus 
with silver eyes (a small figure), on a lapis 
base; and a Babylonian necklace, flat plaque, 
consisting of five rows of relief, of which 
two are animals and two rows of pendants. 

W. W. B. 



James Gregg, for a year or more past 
and was are editor of the N. Y. Herald, was 
eliminated when the Sun and Herald were 
amalgamated and has returned to his for- 
mer post as an editorial writer on the Sun. 



Marquis de Villeja and his nephew, the Mar- 
quis de Pons, are being much entertained 
here. They went to Phila. this week with 
Sir Joseph Duveen to inspect Mr. Joseph 
Widener's collections. The Marquis de 
Pons is the son of the Count de Montana 
and the cousin of the Duke d'Alba. The 
elder, Marquis de Villeja is a noted col- 
lector and it is understood has brought 
with him some of his ' treasures for dis- 
persal. Both noblemen are prominent in 
Spanish art circles. They are at the Ritz. 



ELMER SCOFIELD HONORED 

A distinguished group of artists attended 
the dinner given at the Salmagundi Club 
last week in honor of Capt. Elmer Scofield 
who served through the war in the British 
Army. Among the guests were Louis Betts, 
George Bellows, Reynolds Beal, Paul 
Dougherty, Leon Kroll, Haley Lever, 
Robert Henri, John Flanagan, Gifford Beal, 
Gardner Symons, Elliott Torrey, John 
Sloan, Ernest Lawson, Mahonri Young and 
C. Morris Young. 



M. Jacques Seligmann and his sons, Ger- 
main and Andre, who have been here for 
two months, will sail today on the Im- 
perator for Paris. 



Sculptors complain that there is little 
work at present in their line of endeavor, 
and even the leading men are "waiting." 
The commemorative war statues and patri- 
otic groups that were to decorate cities, 
towns and cemeteries, have not thus far 
materialized. The unsettled conditions of 
the country, they contend, which are hold- 
ing up building, are accountable for the 
present "doldrums." 



Miss Henriette Weber, art writer for the ! 
Chicago Examiner, will visit the N. Y. Gal- | 
leries at mid March and will be at The I 
National Arts Club. I 



ARCH'L LEAGUE'S "FIRE" SHOW 

The 35th annual exhibition of the N. Y. 
Architectural League, whose opening set for 
Jan. 31 last, was, as will be remembered, put 
out of question by the fierce fire which on 
that day destroyed the Vanderbilt and 
Centre Galleries of the Fine Arts Building, 
where the display had been arranged, as 
well as many of the most effective and 
costly exhibits— through, the efforts and 
energy of the League members, has been 
rearranged in an abbreviated form, and is 
now on to March 14 in the South Gallery 
and Academy Room, and the Rooms of the 
League on the second floor — in the Fine 
Arts Building. The League is to be con- 
gratulated upon its pluck and energy in not 
allowing the show to again lapse this year, 
as it did last, through post-war conditions. 

It cannot be claimed however, that the 
display is of any special significance, and 
in all charity it must be supposed that as 
the best things were destroyed bv the flames 
there was no chance to do more than hold a 
perfunctory display. 

Emerging from the hall which is given 
up to Batik wall hangings and a huge statue 
of an Indian by Dallin, the visitor enters 
the South Gallery, to be at once confronted 
with a vista through a glass door at the 
rear of the ruin and desolation of what 
was once the Centre Gallery and beyond 
the toppling walls and yawning chasm open 
to the sky, of the Vanderbilt Gallery beyond. 

The icy coldness of the South Gallery and 
the melancholy reminder of ruin "in the 
offing," do not predispose one to enjoy- 
ment, and an infinity of photographs rang- 
ing around the four walls and up to heights 
where a stepladder would be needed to 
study them, added to a massive central 
vase and a sprinkling of models, leave prac- 
tically little to enjoy. 

Some models of buildings, however, are 
of interest notably a proposed Inn and 
apartments at Bryn .Mawr, Pa., by Frank- 
lin Abbott, the architect, in association with 
Peabody, Wilson & Brown, a picturesque 
quadrangular arrangement in Elizabethan 
style, the different altitudes of the separate 
sections making for variety and presenting 
all manner of pleasing characteristics, such 
as hanging galleries, cloistered walks, 
irregular gables, arched entrances to the 
inside court etc., etc. Another model, so 
small as almost to elude discovery, repre- 
sents a cottage and grounds laid out by 
Enzo Yocca; terraces, pergola, enclosed 
courtyard and numerous other features, all 
executed in a charmingly free and most spon- 
taneous manner — landscape gardening at 
its best. With less charm, although full 
of merit is the plan of a cottage and grounds 
at Mt. Kisco, N. Y., of which Mary Ruther- 
ford Jay is the designer. Opposite the 
Bryn Mawr model is a Montclair residence, 
designed by Michael Stillmann in modern 
Tudor style, somewhat gray, formal, and 
austere, in marked contrast with its early 
Tudor neighbor, all color and gaiety. 

The central urn-shaped vase referred to 
as designed by Gio Batta Piranesi is exe- 
cuted by the Federal Terra Cotta Co., and 
in color and texture resembles pink Milford 
Granite. This vase is immense, like Dallin's 
Indian, who, by the way, is far too smooth 
for beauty, and neither can be appreciated - 
in their present cramped positions. 

Only one decoration stands out in the 
Academy Room as luscious in color, and 
if only on that account, attracts the most 
attention; for color will always run a red- 
herring trail. It is a mural entitled, 
"Adoration of Truth," by Harry I. Stick- 
roth in the Academy Room, devoted to the 
work of the American Academy in Rome. 
There is much to praise in this well con- 
ceived, richly colored figure piece, and little 
to find fault with, if one except a dreadful 
academic bush that tries so hard to stultify 
the central figure. Although less colorful 
"The Bathers" by George Davidson is a 
well constructed decoration, reminiscent of 
the work of Rene Menard; the same artist 
has other notable exhibits especially his 
flat-toned interpretation of Venetian com- 
merce. Arthur Crisp's murals are also, as 
always, beautiful in color, and interesting in 
composition. 

The largest if not most important piece 
of sculpture is the "Wrestlers" by Berthold 
Nebel, 'full of action and with the weight 
and dignity of a classic marble. "La 
Frileuse" by Malvina Hoffmann, inspired by 
Houdon's statute of the same title in the 
Frick collection, the little shivering maid 
with inturned toes, is quite an acquisition 
in the show. Also to be noted are a 
panther by Phimister Proctor, almost con- 
cealed by a portiere, the "Spanish Music" 
fountain design by that clever young sculp- 

(Continued on page 2) 
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ARCH'L LEAGUE DISPLAY 

(Continued from Page 1) \ i 

tor Burt W. Johnson; and ,a smiling snub- 
nosed young torment, entitled "MissSpring- 
"time," by Mabel Conkling. 

A "Noah's Ark" batik by Helen McClain 
claims respectful attention. Other satisfy- 
ing designs are "Midsummer's Night Dream" 
; by Elsie Carpell and a flower composition 
by Nell Witters. 

Interesting prints show the George Mar- 
shall Allen Tudor residence, designed by 
Ch. L. Berg with its bluejay gateway, great 
and little hall with fine stained glass effects, 
and the unusual stairs to the organ gallery. 
There are many photographs of the Schwab 
gardens at Loretto,. Pa., laid out by Charles 
W. Leavitt, with Fish Fountain and carya- 
tids by Crenier; plans and interiors of a 
residence in Southampton, L. I. by Gross 
& Gross; and theatre decorations by Ves- 
per George with the usual themes of 
"Dance" and "Music." 

W. J. H. Hough's fountain design for the 
Piazza di San Hietro a proposed memorial 
to Theodore Roosevelt at Oyster Bay by 
Electus D. Litchfield, an open air audi- 
torium—a beautiful balcony window and 
pther features of the I. Guggenheim home 
in Port Washington, L. I., including a foun- 
tain for the inner court by Robert Aitken — 
a capital pencil drawing of old houses in 
Watts St., N. Y., by Otto F. Langmann, and 
finally, a watercolor sketch by Howard 
Greeley of real historic interest as showing 
a corner of the Vanderbilt Gallery in its 
brightest architectural trim, all ready for 
the public on the day before the fire, are all 
notable. 

The award this year of a medal of honor 
for landscapes architecture for the first 
time brought out a great many landscape 
designs, among which that of Ferruccio 
Vitale, winner of the medal, is prominent. 

Eugene Morahan is modeling a memorial 
war group at his studio, 1931 Broadway. 
The work when completed will be placed in 
a prominent square in Brooklyn. 
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EXHIBITIONS NOW ON 



Bruce Crane at Milch Galleries 



Group of Americans at Macbeth's, . 

The Macbeth Galleries, No. 450 Fifth 
Ave. are showing several examples of 
Childe Hassam, Richard Miller, C. H. 
Davis and D. W. Tryon, Wyant Inness and 



"Comparisons always odious" are espe- . -r,. , r ? > --*-—-— — 

daily irritating to artists, but the work of ^PJ^er Martin are also represented, the last 



Bruce Crane, at the first "one man" show 
he^has ever held, now on at the Milch Gal- 
leries, 108 West 57 St., to March 15, has 
for so long a time been conceded to re- 
semble that of his older fellow landscapist, 
J. Francis Murphy, that any review of a 
collection of his. pictures, can hardly be 
complete without reference to the work of 
Mr. Murphy. 

There is unquestionably a marked sim- 
ilarity in the' general color scheme of both 
painters and their favorite motif, is the same. 
But there is, nevertheless, a marked dif- 
ference in their, technique. Crane paints 
with a broader, more direct . stroke than 
Murphy, and' his canvases lack that extreme 
depth of quality found in Murphy's produc- 
tions. But Crane is an able painter — one of 
the ablest of modern American landscapists 
— and brings to his work a sincere poetic 
outlook and feeling, albeit that, like Mur- 
phy, he constantly repeats his motif. Does 
this evidence, in the case of both artists, 
narrowness of vision, or that tawny yellow 
sloping Autumn hillsides or misty yellow 
Autumn landscapes and russet brown trees,' 
are "best sellers"? Probably the last pre- 
sumption is the correct one — for the earlier 
work of both men, and especially of Crane, 
when he painted so well and feelingly, wide 



with a fine evening view of rolling downs 
and ocean. A forest scene by Ranger has 
breadth and dignity but blackness in the 
foreground, and chalky whites in the sun- 
light make it appear as though it had left 
the studio unfinished. One of the best can- 
vases is a winter scene by Gardner Symons, 
full of charm and painted with great re- 
serve. A head of a girl by Wm. Morris 
Hunt is solidly constructed and luscious in 
color. The woodland by Shurtleff is pleas- 
ing, but shows the need of more direct 
handling, and in places it has a worried ap- 
pearance. .. 

A little sketch by Daingerfield, if some- 
what unrelated, reveals the successful 
pursuit of color. Tryon seems to be los- 
ing to some extent his color sense and the 
canvases by Davis, all betray a certain 
quality of dryness. A fine example of Mil- 
ler, rich in tone and highly decorative makes 
amends for much on view that is somewhat 
disappointing, including the Hassams, 



Victor Charreton at Dudensing's 

The Dudensing Galleries, 45 West 44 St., 
are showing through March, a collection of 



wuv.u xx^ ^xxx^vx ov, vvwx ~x^ ^.^.j, ™ v paintings by Victor Charreton, a French 
snow covered plains reddened by the last | P ai nter. Although this is the artist's initial 
gleams of a setting Winter sun,' prove that i exhibition in America, he enjoys a , high 
they could both vary their motif more, and | reputation in France, where his- work * is in 
with success. 

In one of the smaller canvases, "Meadow 
and Sky," there is a personal' note in the 
simplicity of its handling and its tonal qual- 
ity/ that would make it appear that the 
artist is evolving something distinctly indi- 
vidual. There is a bigness about this can- 
vas that commands respect and admiration. 

It is beautiful in color, technically strong,, m 

a good motif and a work in which the artist ! managed lights and shadows and brilliant 
best expresses himself. "When Spring color. "Melting Snow.," painted in an en- 
Comes Smiling In," differs from the other J tirely different mood, is expressed in soft 



all of the principal museums of the country, 
including the Luxembourg, which has re- 
cently purchased two. of his canvases. Above 
all the artist is a coiorist, who, with. serene 
ability, combines strong contrasts with di- 
rect, harmonious •iresults*. He also knows 
how to manipulate light, and his designs are 
always well chosen. "Church at San Vic- 
toire," is an able achievement with well 



works in the variety of color employed. It 
is high in key, joyous in color and exhales 
a delightful Spring atmosphere. "Signs of 
Winter," with soft grays and browns, speaks 
of the poetry and pathos of the season; 
"A Gray Morning" is lovely in sentiment, 
and "Robes of Sunshine" has fine atmo- 
spheric qualities. "Fall Morning," sold on 
the opening day, is a credit to the pur- 
chaser's sagacity; it is a good example and 
full of fine quality. 



Modernists at Bourgeois 

I At the Bourgeois Galleries, 668 Fifth Ave., 
; Maurice Sterne, Gaston Lachaise, Joseph 
| Stella, Arthur Goodwin, John Mann and 
Maurice Prendergast are some of the Mod- 
ernists who lend their names to an exhibi- 
tion, through March 20. Two examples by 
Arthur Goodwin are comprehensive. "Col- 
umbia Heights" needs no explanation, as to 
subject, although faulty in drawing, and 
construction. His "Spuyten Duyvil" also 
shows a desire to render form. There are 
five watercolors by John Marin, all emo- 
tional, expressions and evidently painted for 
the artist's own pleasure rather than the 
enjoyment of art patrons. Denise Centore 
has evolved six works, all showing his desire 
for "a change of vision." 

There are portraits and composition pic- 
tures resembling nothing that ever grew on 
land or sea, but which are immature color 
experiments and a determination to excite 
the observer's curiosity. Georgia O'Keeffe 
loyally adheres to the now nearly forgotten 
"cubism" of several years ago. The other 
exhibitors are Grace Johnson, Florence 
Lucius, Jenning Tofel, Alfred Friedman, 
Abraham Harriton, Vincent Cabade, Oscar 
Bluemner, Emile Blanchard and Vincent 
Canade. 

Miss Jeanne Poupelet, has sent from 
Paris a series of new bronzes, now shown at 
the Kingore Gallerv. 



gray tones and has charm of sentiment. 

"Sunlit Snow'fr is another clever ac- 
complishment in chiaroscurio; "Marine, 
Brittany," with deep, blue water is a con- 
vincing work, good in color with moving 
surf, and "Autumn," with rich and varied 
tones, which received high commendation 
when shown at the Salon last year, is an- 
other of the many good canvases in the 
display. 



Group Show at Reinhardt's 
Five painters and a sculptor, with a fellow 
feeling for one another's work, have or- 
ganized a joint exhibition of their oils and 
sculptures, this year at the Reinhardt Gal- 
leries, No. 567 Fifth Ave., to wit: Karl 
Anderson, Edmund Greacen, Glenn Newell, 
H. C. Waltman, Guy Wiggins and Massey 
Rhind. All are different in their aims and 
procedure and all are good artists. The 
most imaginative is Anderson, the most lit- 
eral Guy Wiggins. Glenn Newell paints 
cows in sunlight, whilst Greacen loves to 
depict people, streets or harbors in a gentle 
haze or mist, in pearly grays, with subtle 
gradations of tone. Waltman is best known 
for his snow scenes, but is equally at home 
with a marine or a portrait. Guy Wiggins 
shows three good landscapes, the most ap- 
pealing, perhaps, the "Violet Hills." His- 
other early' and late winter scenes are good 
in pattern and color. "Peggy" by Greacen 
is a y A length portrait of a girl seated, well 
drawn and in excellent style. Anderson is 
the coiorist of the group and shows it best 
in his Spanish portrait, and in a charming 
sketch where a Pierrot is serenading a little 
child, standing in mute delight on some 
porch steps. 

A pleasant contrast to the paintings are 
the^ stunning portraits in bronze by Massey 
Rhind esoecially that of a woman, and the 
well modeled head of the portraitist. Er- 
nest Ipsen. 
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Drawings and Sculpture Bits at Arts Club 

An exhibition of American Drawings and 
Sculpture Sketches is on at the National 
Arts Club, 119 East 19. St. The invitation 
circular sent out by the Special Committee- 
George Bellows, Chairman; Chester Beach; 
Robert Henri, Arthur I. Keller, and Henry 
R. Rittenberg, states that it is hoped by ; 
this exhibition of the informal work of best, 
artists may develop into an important 
annual event. 

Artists represented in the display are: 
Henry R. Rittenberg, Ernest L. Ipsen, Mrae. ~ 
Bianchi, George Harris, Jr., Paul Rochester, 
George Bellows, Leon Kroll, Gardiner 
Hale, William J. Glackens, Robert Henri, 
GifTord Beal, Paul Burlin, Douglas Volk, 
E. C. Volkert, Henry B. Snell, John Sloan, 
Albert Sterner, Anna Rector, Arthur I. Kel- 
ler, George Luks, Jerome Myers, F. Luis 
Mora, Edward Penfield, Ernest Roth, ' 
Ernest C. Peixotto, and Charles D. Gibson. 
Among the sculptors represented are: J. 
Massey Rhind. a sketch "Pro Patria" and 
"The Scout" in colored plaster; Chester 
Beach, three plaster sketches, "America, the 
Land of Opportunity," "The Apprentice," 
and "Father and Son." A. Sterling Calder, . 
"The Mothers of Tomorrow," and Solon H. 
Borglum. "Earth." 
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LONDON LETTER 

I % London, Feb. 18, 1920. 

-Now that the new El Greco, the "Agony 
: \t in the Garden" is hung in the newly ar- 
;-; ranged Spanish room at the National Gal- 
lery, discussion runs high as to its alleged 
^nerits and defects. It seems impossible 
, * '; ior the' picture to be seen without the arous- 
■V ■> ing of violent controversy, and small groups 
-•form in front of it and carry on heated 
';! arguments regarding the work. For this is 
■ X a- work which is curiously modern in feel- 
-' ■ ing and execution alike, so that all the lat- 
'; terday principles of art seem to be involved 
>; r in its connection. There is something extra- 
ordinarily stimulating about the rhythmic 
'-arrangement of the various accessories to 
the composition, the rocks, the sky, the 
v Angel with his cup of gold, but the mystic 
^ reverence which one finds in the early 
V^.-- Italian school is entirely missing. Instead 
':',!•£ one has a curiously unearthly figure, which 
:.&-;• while it hardly partakes of the divine, is yet 
; -vyv'not of this world. 

, V K . Sculptor Epstein's "Christ" 

S^ " Almost as much difference of opinion is 

>*%ieyinced in regard to the Epstein "Christ" 

^%||'-at the Leicester Galleries, where an exhibi- 

\ •■;% tion of the sculptor's work is now on. It 

^ i v has become a formula among certain critics 

, J^that Epstein's work must be considered 

{ -^"degenerate," so that one was not greatly 

>^perturbed- to hear his "Christ" described 

S^beforehand as "blasphemous," "irreverent" 

^ J:ahd in other uncomplimentary terms. As a 

|&matter of fact this version of the Redeemer, 

||$%ewly risen from the dead, with his gar- 

«^;irients of the grave still wound around his 

":pi^body, has nothing in it to shock even the 

v||p'middle classes. It seems to be a sincere 

^^attempt to depict Christ as the man of 

li^force, of ideas and of magnetism that He 

||k;was, not as the weak, uninspired figure that 

'tif convention has so long made of Him. To 

jlf say that the ideal has been wholly attained 

•.^^Would scarcely be true, for although the 

, Iwwork has undoubted skill, and forms a wel- 

' ife^cpme variation of the subject, as it has been 

||p presented over so long a period, yet it is 

^packing in that greatness which would have 

^.•stamped it as a work of real genius. The 

f bronze is carried out in heroic height, the 

ll^tpiands, with the marks of the nails, wrought 

|||£in excessive size, as if to accentuate the 

JSffehote of suffering that they symbolize. The 

ft|&body itself is shrunken and emaciated, al- 

f^ r niost to thg point of grotesqueness, the ex- 

&gp^aggeration, no doubt, intended to convey 

!P$§|£an idea of the relative unimportance of the 

u^f fleshly, as compared with the spiritual side. 

s£|^The head, which, I hear, was taken from 

^4^;the pianist Van Dieren, acting as model* has 

l ; Iferemarkable virility, although the somewhat 

fS|' receding forehead and the protruding under 

k S?lip, tend to -anything but classic beauty. 

- 5W The head has what most heads have in real 

[vfi^fife, but what few sculptors give to their 

\ ;S£.wbrks — a different expression, both from the 

j. *&"• front and the two sides, neither of which, 

I ^however, possesses that nobility which one 

K^ looks for in this connection. The sculptor 

f J p£: has deliberately avoided making his figure 

s.;vJ(?of the Asiatic type, ye£ has not achieved 

f -^ that universality which no doubt was his 

V- aim. But whatever may be one's views on 

[. ^ the work, one feels that it is a challenging 

; r 0: conception, full of individuality and a fear- 

[' •'■?' ; less departure from tradition. 



The Attraction of Ugliness 

. m A picture that possesses the proud reputa- 
tion of depicting the ugliest woman the 
-world has ever seen, was recently sold at 
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Christie's for 880 gns. — namely, Quentin 
Matsys' "Portrait of the Duchess of 
Carinthia and Tyrol," a lady who still fur- 
ther accentuated her want of good looks by 
the elaborate and somewhat trying style of 
jewelled head-dress which she elected to 
wear. No doubt the artists of the century 
met with as much difficulty in persuading 
their sitters to modify their taste in clothes, 
to suit the purposes of portraiture, as do 
those of the 20th, for womankind has ever 
determined to go down to posterity in 
raiment as gorgeous as possible, quite irre- 
spective of the manner in which it accords 
with features and figure. So long as the 
generation to come realizes the richness of 
the furs, the jewels and the laces possessed 
by their ancestresses, what else matters? 
That is as much the attitude of sitters today 
as it was in the earliest days of portraiture. 

Shannon Drawings Shown 

An exhibition of original drawings and 
studies by Charles Shannon, mostly of the 
nude, is occupying the large gallery at Col- 
naghi's at 144 New Bond Street. This artist 
has few rivals among the present-day 
draughtsmen for beauty of line and grace of 
composition, so that this collection, in spite 
of a certain lack of vitality in conception, 
represents a high water mark of excellence. 
There is something of the old classic feeling 
in Shannon's treatment of the human form, 
although there is a detachment and an ab- 
sence of emotion (other than that of the 
appreciation of beauty) which is peculiarly 
its own and derived from no other source 
than the temperament that has created it. 
In the studies one finds a firmer grasp and 
an altogether more masterly handling than 
in the larger pastel panels for which they 
have been carried out, for one not infre- 
quently misses in the finished work the 
significance which is so characteristic of 
the original study. A curiously idealistic 
touc% makes itself felt in Shannon's dec- 
orative pastels of "The Seasons," which 
seems to accord well with the poetic treat- 
ment of the figures employed in the em- 
blematic compositions. Some interesting 
portraits in another room testify to his 
sense of character in this connection and 
to his rich feeling for color. 

Portraits by Guevara 

The exhibition now on at the Institute 
Galleries of the Modern Society of Por- 
trait Painters has as a feature pictures by 
Guevara, a young "modernist," who pre- 
fers to depict his sitters as seen from a 
height, a rather disconcerting method. Al- 
though Guevara spares no pains to empha- 
size the character of the face, he uses quite 
a different method in regard to the treat- 
ment of the figure and accessories, making 
his women look like so many puppets, posed 
amid the surroundings of a toy shop. It 
is disconcerting to look upon a sitter who 
appears remarkably real, except when one 
comes to consider the extremely unreal 
way in which she is attached to her chair 
or stands upon the' ground, and one would 
be glad to know what artistic purpose the 
painter considers is served in this manner. 
William Ranken, in his "Portrait of Two 
Sisters," recalls a certain famous Sargent; 
he is seen to better advantage when he is 
wholly and entirely original, although there 
is no want of his usual brilliance in. this 
work. Perhaps the honors of the exhibi- 
tion go, on the whole, to Glyn Philpot and 
Gerald Kelly. 

Serbian Art Show 

It is obvious that the various ex- 
hibitions held in London of Serbian 
art have not been without their influence 
on the members of the club. At the Bur- 
lington Fine Arts Club, there is a collec- 
tion of works both ancient and modern. 
Among the many admirable exhibits is the 
"Virgin and Child" by Quentin Matsys, 
belonging to Mr. C. B. O. Clarke, a 
charming composition, in which the Italian 
and the Flemish temperaments are happily 
blended to produce a delicate and harmoni- 
ous whole. The more domestic aspect of 
art is represented by such men as Nicholas 
Maes and by Gabriel Metsu in their re- 
spective pictures of "The Tired Nurse " 
and "The Intruder," both beautiful ex- 
amples of painting, although somewhat 
trivial in subject.. Mr. Otto Beit lends his 
"Sir John Clark and Wife," by Raeburn, 
and among other works belonging to the 
British school are to be found an early 
portrait of a young man by Gainsborouerh, 
lent by Mr. Bowyer Nichols, and a study 
of a nude by Etty. Some interesting Eng- 
lish furniture, and some particularly deco- 
rative examples of the pottery of Southern 
Europe and Persia also figure amone the 
exhibits. L. G. S. 



Ne 



at Fiftieth Street 



ew York, 



A painting by F. C. Frieseke was re- 
cently purchased by the Corcoran Gallery, 
Washington, Another Frieseke canvas was 
recently sold by the Macbeth- Gallery. 
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PARIS LETTER. 

Paris, Feb. 18, 1920. 

English is defective in terms applicable 
to art. When, for instance, I am obliged to 
say tnat Jouve is our greatest animal paint- 
er I do not use an exact expression for he is 
not, or is hardly, a painter and in French is 
more widely and appropriately qualified ani- 
malier, similarly as one who interprets land- 
scape, be it in color or in monochrome, has 
the appellation paysagiste. I believe por- 
traitist has come to be tolerated in English, 
but for the other varieties of artistic special- 
ization the language is not well equipped. 
Jouve is not only the ablest living painter of 
animals but he is really the only one in 
Europe at least. Animals do not interest 
the modern artist. One finds Steinlen, oc- 
casionally, attracted by cats and fishes, Bigot 
is always faithful to bird life, here and there 
some painter attempts a horse, but taking it 
all in all, animals are rare on French exhibi- 
tion walls and when they play a part it is 
an accessory one. But for Jouve animals 
are the central motive and always have 
been. At the current exhibition of his work 
at the Galerie Haussmajin, 29 Rue La Boetie 
there are a few fine etchings of Mount 
Athos, and African scenes — Arabs with their 
horses and so on, but most of the numbers 
are portraits of animals, "a searching study 
of the modelling and individual details in 
coat and feather which contribute to the 
force and attraction of his studies," to quote 
the words of M. Paul Vitry, curator at the 
Louvre. There is not an animal in which 
Jouve is not an "expert," but his prefer- 
ences are more especially for wild 
than domestic beasts. Most of his highly 
finished studies in monochrome, charcoal, 
chalks, pencil and pen, were made at Ant- 
werp and Hamburg before the war and 
since then in Algeria and at Salonika, where 
the beautiful oxeii used for traction inspired 
his remarkable drawings. 

Interesting Roman remains have been 
recently unearthed in Provence. Several 
statues, among them one of Tiberius, and 
a number of roads and engineering works 
have been found. 

Miss Florence Heywood, American art 
lecturer, author of Important Pictures of 
the Louvre, has been awarded the decora- 
tion of Officier d'Academie, in recognition 
of her services during the war as, secretary 
of the fund "L'Appui aux Artistes" and 
other services favorable to art and Franco- 
American friendship. 

Modern Painters of Paris Show 

When the Societe des Peintres du Paris 
Moderne (exhibiting at the Galerie La Boetie) 
was founded, the idea was to bring together 
all those artists who had most character- 
istically depicted the beauties of the Capital. 
This may or may not have been the case 
when it originated, but however that may 
be, nowadays it is more like a group of 
artists, loosely linked together, for whom 
the limitation suggested by the title is 
merely an opportunity for holding an ex- 
hibition; A catalog, prefaced by a specialist 
in the subject, M. Alcanter de Brahm, as- 
sistant curator at the Musee Carnavalet, 
and the fact that a celebrated author pre- 
sides over the society, suggests that docu- 
mentation is a consideration of some weight. 
Nevertheless, while art would have gained, 
history would have lost nothing by the con- 
tributions of J.-W. Morrice, Marquet, Le- 
burg, and Steinlen, who would have brought 
a certain stamina lacking in the ensemble. 
Moreover, a scintillating incoherence in the 
general impression must also be attributed 
to the disproportion between the size of 
the room and the diminutiveness of the ex- 
hibits. Large rooms need large .pictures; 
small pictures, small rooms. Some artists 
who figure in the catalog do not figure on 
the walls, or, at least, in spite of great 
pains, I was unable to discover them. 
Among these is that excellent American 
artist, Wm. S. Horton. Others are not in 
the catalog but on the walls, for instance, 
M. Chanterou, with his Venetian Vision of 
Notre Dame, for the majority of these ar- 
tists depict, of course, the old Paris 
more often than they do the new. Charre- 
ton brings James Wilson Morrice, and not 
unfavorably to himself, to mind; in "Rue 
a Montmartre" the kiosque is most happily 
accented. Pavil is one of the best painters 
here; Renefer another; Renaudot has more 
feeling than character; Villard chooses 
themes as might Marquet; Zanon paints in 
planes; Tranchant shows a charming view 
of the Seine, and Edelmann humorously 
tracts street scenes. I like Bellan-Gilbert's 
watercolors and Mrs. Armington's oils have 
merit; de Terlikowski's landscapes are 
more satisfactory than his portrait. 

A new museum of costume which will 
benefit artists organized by the aquarellist, 
M. Maurice Leloir, was opened officially by 
M. and Mme Poincare at 32, Rue Beaujon 
in the Etoile quarter. This is the first col- 
lection of the kind in Paris. 
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Steinlen's Life Work Shown 

The life work of Steinlen is on view at 
the Galerie La Boetie, and comprises paint- 
ings, pastels, drawings, etchings, aquatints, 
lithographs, dry-points. Many of these are 
inspired by the war, and, having been car- 
ried out in lithography or etching, have be- 
come widely accessible. The exhibition re- 
veals great variety in the artist's line of 
work, not only as concerns his mediums, 
but his subjects: The nude, animals, from 
cats to fishes, landscapes, street scenes, 
even compositions verging on the genre, 
and portraits. "The soul of the joyous or 
the angry crowd has passed into his. He 
has felt its terrible simplicity and grandeur. 
For this reason Steinlen has painted and 
drawn an epic." These words of M. Anatole 
France's refer Ao a phase which brought 
Steinlen into fame twenty years ago. His 
drawings and lithographs serving as post- 
ers, and a certain form of satirical propa- 
ganda, which has since, and through his 
example, been adopted by Forain and Her- 
mann-Paul has also been imitated at times 
by every French artist. By many of his 
early drawings "hangs a tale." The war 
inspired him to revive this type, which is 
the equivalent in France for the English and 
American cartoon. A special sense for the 
pathetic gives character to these composi- 
tions. "Imbued with the spirit of sacrifice* 
and benevolence,' he is ready for protesta- 
tion and revolt" wrote the late Roger- 
Marx, who found Daumier's authority and 
amplitude only comparable with Steinlen's. 

No one since Barye has rendered feline 
life as truthfully and, although Steinlen is 
rather sensitive about it, had he never 
drawn anything else but his cats he would 
still be a master. The Japanese are his orily 
rivals in the interpretation of this animal, 
defying the subtlest eye, the swiftest hand.' 
The same gifts have served this great Swiss 
artist in the rendering of fish, another^ Ori- 
ental specialty. After his cartoons, which 
are familiar, and his paintings, which^ speak 
for themselves, I would call attention to 
certain landscapes in aquatint of a draught- 
manship and delicacy of color extremely 
pleasing. M. Steinlen is one of France's mod- 
ern masters, deserving the highest respect 
and admiration for the splendid use he has 
made of his gifts. 

"The Independents' " Exhibition 

The jury-less Societe des Artistes Inde- 
pendants is holding its first display since 
the war at the Grand-Palais. This is the 
first official recognition of the "Indepen- 
dants," a society older than the Societe Na- 
tional des Beaux-Ajts, exhibiting now for 
the 31st time. Although some of the most 
successful painters in Europe first began as 
"Independants," the Society is no longer, 
if it ever was, a rehearsing platform for 
budding talent, for many of its members 
nowadays are already famous. At their 
head stands M. Paul Signac represented by 
his majestic "Entree du Port de Marseilles," 
gorgeous in color, splendid in drawing and 
flanked by some watercolors more like 
Cezanne's than his own pointilliste oils. 

M. C. . 
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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 

ART AND BOOK SALE CATA- 
LOGS— The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 



APPRAISALS— "EXPERTISING" 

The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
^~>e most important appraisals. 



PHILADELPHIA ART RUCTION 

The "City of Brotherly Love" is still 
wrestling with the curious problem of 
the disposition and care of the J. G. 
Johnson art collections, which appears 
to have evolved an amount of bad 
blood and bitter feeling, hardly consis- 
tent with its Quakerish origin and at- 
mosphere. 

Signor Pasquale Farina, for instance, 
the restorer, who had general charge 
of the Johnson collections for several 
years before the collector's death, at- 
tacks in the North American what he 
calls the "City Art Monopoly," states 
that the Johnson house and collections 
were appraised in 1917 (by Messrs. 
Thomas E. Kirby, F. Kleinberger and 
Prof. Goodyear) "at $4,511,000); that 
the Phila. Press later claimed the col- 
lections as worth $10,000,000; that Mr. 
Joseph Widener, Chairman of the 
Phila. Art Committee, "valued them 
still higher," while the Phila. Inquirer 
on Feb. 5 last stated the collections 
"had been valued at $2,000,000," and 
Signor Farina naively inquires "which 
of the aforementioned valuations is ap- 
proximately correct?" 

In the same prepared statement in 
the North American, Signor Farina de- 
nounces what he calls the "unauthor- 
ized disposal" of valuable paintings in 
the Wilstach collection, says that Mr. 
Joseph Widener had no authority to 
remove the Johnson pictures to a stor- 
age warehouse or to appoint a Curator 
(Mr. Hamilton Bell) to guard pictures 
in storage (and in this Mr. Harrison S. 



Morris, who, of course, must have his 
"ringer in the pie," agrees with him), 
and above all should not have put the 
city to the expense of having certain 
pictures from the Wilstach collection 
removed to New York by truck, and 
restored and renovated here by Dr. 
De Wildt and other N. Y. restorers at 
a "fabulous" sum, when the work, if 
necessary, could have been done as 
well and more cheaply in Phila. itself. 

While perhaps the objection of Prof. 
Farina to having Phila. owned pictures 
removed to N. Y. for restoration may 
have a personal inspiration — it is evi- 
dent that his attacks and criticisms 
may stir up a hornets' nest, for if the 
proverbial Quaker spirit of thrift is 
aroused, we opine that there will be 
some drastic inquiry, sooner or later, 
into the expenditure of city or be- 
queathed monies on picture removals 
and restorations, and also an investiga- 
tion of the claimed sale of valuable 
paintings from the Wilstach collection. 
This and other art problems in the 
Quaker City have till now been lan- 
guidly regarded by Philadelphians, as 
a rule, the. prevailing feeling having 
been that the newspaper agitation was 
more oi an attempt to "get into the 
limelight" again by Mr. Morris, than 
anything serious, and that as Mr. 
Widener had shown public spirit and 
interest as to local art matters, he 
should be allowed a virtually free rein. 
In other words, the Phila. slogan has 
^been "Let 'Joe' do it." 

Now that Signor Farina has issued 
his broadside and backed up Mr. Mor- 
ris in the latter's long time criticisms 
of the management of the Johnson and 
Wilstach collections, it is likely that 
there will be "something doing" in the 
question ere long. 

But where is "Joe" Pennell in all 
this row and ruction ? A fight and over 
an art question and in his own city and 
"Joe" not in it! How can he lose such 
a chance? 



EXHIBITIONS NOW ON 

(Continued from page 2) 
Rockwell Kent's Alaskan Views 

Rockwell Kent has been likened to Blake, 
Walt Whitman and Winslow Homer, and 
might equally well be compared with Van 
Gogh, Paul Gauguin or Stephen Haweis. 
An exhibition of some twenty oils by the 
artist is now on at 556 Fifjth Ave., arranged 
by Mrs. Albert Sterner. They evidence the 
spirit of Alaska in its lonely spaces, men- 
acing glaciers, serrated hills and wave-torn 
coasts. Kent has reduced nature in paint 
to its seemingly final analysis, and Nature 
to him is always stern and forbidding, but 
sublime; Man infinitely small, almost piti- 
able in his insignificant struggle with the 
universe. His outlook is naive, the or- 
ganization of his themes ever dramatic and 
intense, his palette of the simplest. And 
the same mysticism and masterful, living 
strength in his recently exhibited drawings 
are repeated in these oils. 



Henry S. Edcjy at Babcock Galleries 

A young painter of exceptional talent, 
having an inherent color sense is Henry S. 
Eddy, whose exhibition at the Babcock Gal- 
leries, 19 East 49 St., through March 15, is 
attracting many visitors. The majority of 
the subjects were painted at Provincetown. 
Street scenes, landscapes and harbor views 
were done with rare sympathy. /'Sunshine 
and Shadow" has good outdoor feeling; 
"rv^ntide/' low in tone, has a charm of 
sentiment. "The Green Boat" is broadly 
handled and brilliant in color, flooded with 
light and an interesting composition. 
"Winter Morning" shows sentiment and 
sincerity. "A Provincetown Street," "Across 
the Marches" and "In From the Nets" are 
interesting works, and "On the Way to 
Market" describes a typical New England 
town with complete understanding. 



John Folinsbee at Feragils 

John Fulton Folinsbee's group of paint- 
ings shown at the Feragil Galleries, 607 
Fifth Ave., through March 15, covers a wide 
range of subjects, and displays a bare 
breadth of view, as Nature at every season 
and in many phases is presented with thor- 
ough conviction. The seasons are por- 
trayed in sunlight and shadow, on gray 
and sunlit days. The artist's stroke is broad 
and direct and his color well studied. 
'ViieensDorough bridge " is a strong can- 
vas; "Wet Leaves" has a golden, attractive 
color scheme; "The Hollow by Moonlight", 
is nice in sentiment; "Between Snowfalls" 
is lovely in poetical feeling, and "Harbor 
Inlet" has good light and is an interesting 
composition. 



Panel Landscapes at Butler's 

Romantic landscapes on panels are on 
view at the galleries of D. B. Butler, 601 
Madison Ave., all full of Old World charm 
and reflecting French, Italian and Low 
Country art. These panels are bizarre in 
the extreme and also highly decorative, re- 
calling the stately paneled rooms so prev- 
alent in Europe, and which fortunately have 
set an example that many art lovers of to- 
day have been quick to follow. The panels 
on exhibition are of varied character, some 
architectural, others portraying classic land- 
scapes or still lifes. One panel is of more 
stirring quality, representing a shipwreck. 



Old and Modern Greece in Photos 

Modern Greece, with its olive orchards 
and fishing fleets, as well as ancient Greece, 
with its ruins and remnants of prehistoric 
sculpture, mingle in the exhibition, under 
the auspices of the Greek government, now 
on in the Grand Central Palace. The ex- 
hibition comes to America at the suggestion 
of Premier Venizelos, and is one of remark- 
ably good photographs made by Mr. Fred- 
erick Boissonnas. 

Shepherds guiding their flocks up Tay- 
getus, horses watering in the river beneath 
Mount Olympus and farmers reaping in the 
Nemean fields studded with ruined columns, 
tell the story of the modern Greek. There 
is a photograph of the Stymphalian Lake, 
which in ancient legend was filled with man- 
eating birds. Today the lake is part of 
the water supply system of the city of 
Athens, 150 miles away. 
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Harry W. Jones 

Harry W. Jones, who died at his home in 
Kansas City last week, was a discriminat- 
ing collector, whose loss to his city and the 
art world is a severe one. Already the pos- 
sessor of a collection of American paint- 
ings, valued at $300,000, he was constantly 
on the alert for high class works. In his 
collection are 16 Innes, which covered 
every period of the artist's career, and there 
are also examples of Hassam, Blakelock, 
Daingerfield, Ranger, Homer Martin, Hor- 
atio Walker, Albert Ryder, George Fuller, 
D. W. Tryon, J. Francis Murphy, George De 
Forest Brush, Remington, Chase, Emil Carl- 
sen, Metcalf, Lillian Genth, Gedney Bunce, 
Dessar, Watrous, Keith, Twachtmen, Whist- 
ler, Dewey, Frieseke and Ballard Williams. 
It was the intention of Mr. Jones to give 
his collection ultimately to Kansas City, for 
he had a belief that the city would one day 
become a great art centre. However, as 
Mrs. Jones was in sympathy with her hus- 
band's views it is believed that the collec- 
tion will eventually become the property 
of the city. Mr. Jones was 39 years old, 
was born in Virginia, 111., and was educated 
at Harvard and Wesleyan Universities. 



Drawings by A. Coomaraswamy 

An exhibition of drawings by the well- 
known Hindu artist and writer, Ananda 
Coomaraswamy was on to Mar. 7 at the 
Weyhe Gallery, 710 Lexington Ave. (be- 
tween 57th and 58th Sts.) for the first time 
in N. Y. Dr. Coomaraswamy is the Cura- 
tor of Hindu Art at the Boston Museum, 
and is the author of many books on Hindu 
aesthetics and philosophy. His. work en 
Rajput Paintings, Mediaeval Sinhalese Art 
are especially well-known. The collection 
consisted entirely of figure studies in red 
and black chalk, and in brush and ink. In 
the exhibition was included a group of 
drawings by Dorothy M. Larcher and Stella 
Bloch. The former is an Englishwoman re- 
siding in India, and her work is a. delate 
and sensitive evaluation of Hindu life. Miss 
Bloch is a well-known dancer, and in her 
exhibition t^ere are a number of drawings 
of Isadora Duncan ?nd her pupils. 



A Modest (?) Suggestion. 

Editor. American Art News: 
Dear Sir: 

In your issue of Feb. 28, I noticed the 

refusal of Sir William Orpen to paint 300 

portraits for the small sum of $1,000,000. 

t The artist maintains that it would take him 

300 years to accomplish the feat. 

Now, I am willing to accept the "un- 
known American's" offer. It will not re- 
quire 300 years to paint the portraits in a 
sympathetic style, as my moods inspire me, 
but I should think that I could execute them 
all within six to eight years' time. 

This is no advertisement, merely insigni- 
ficant art news. 

New York, Feb. 29, 1920. 

Louis M. Eilshemins. 



Etchings at N. Y. Public Library 

An exhibition of "American Etchings of 
Today" is on in the Print Gallery of the 
N. Y. Public Library during March and 
April. Such older artists as C. A. Piatt; 
C. F. W. Mielatz, recently deceased: the 
late J. Alden Weir, Stephen Parrish, Mary 
Cassatt, A. Schilling and the late C. A. 
Vanderhoof and A. T. Millar find place in 
the display. The Painter Gravers of Amer- 
ica, Brooklyn Society of Etchers, N. Y. 
Etching Club, Chicago Society of Etchers 
are all represented. The more recent ar- 
rivals include artists of various minds, 
moods and degrees of ability. They illus- 
trate the adaptability of the etched line 
to figure pieces, portraits, landscapes, city 
scenes, architecture and still life, all pre- 
sented in strictly alphabetical sequence. 



At St. Mark's Hall, next to St. Mark's 
Church at Second Ave. and 10 St., an exhi- 
bition of an interesting group of canvases 
shown here first in America, is on, includ- 
ing fine paintings done on American Relief 
Flour sacks by prominent Belgian artists. 
The conventional paintings are by Armand 
Jamar, one of which was awarded a gold 
medal in Paris. 



Evelyn Rockwell at Ainslie Galleries 

Evelyn Enola Rockwell evidences her de- 
sire to specialize in childrens portraits in 
her exhibition of Pastel Portrait Sketches 
on at the Ainslie Galleries, 615 Fifth Ave., 
through March 15. She evidently has a 
natural sympathy with childish character 
and essays to present a truthful likeness. 
Her presentment of "Clover, Daughter of 
Mr. and Mrs. A. G. Miles," and "John, Son 
of Mr. and Mrs. John Cadwalader," are 
proof of her success in this respect. The 
works are also well composed and have 
artistic feeling. "Carl-Francis, Son of Mr. 
and Mrs. Ernst Vietor," is attractive in ex- 
pression, and "Jean, Daughter of Mr. and 
Mrs. James G. Lidgerwood," "Thomas, Son 
of Col. and Mrs Thomas W. Miller," and 
"Lindsey, Son of Mr. and Mrs. W. Dexter," 
are interesting renditions of childhood. Her 
portrait of Miss Clara Manre Norton, the 
artist, is a remarkable likeness and has inti- 
mate character expression. 



Wentworth's Photographs at Camera Club 

Bertrand H. Wentworth of Gardiner, Me., 
is showing 36 of his recent photographs at 
the Camera Club, 121 W. 68 St. until Mar. 
13. The exhibition prints are uniformly 
16x20 and many are now shown for the first 
time. They are interpretations of the larger 
aspects and moods of Nature. The marines 
in the exhibition were made at Monhegan 
Island, Me. For many of the subjects 
shown Mr. Wentworth has been content to 
wait months, or even years, for a fleeting 
moment of supreme beauty. 



Coming Allied Artists Show 

When the Allied Artists of America, 
whose seventh annual exhibition was to have 
taken place in the Fine Arts Building, half 
destroyed by fire, this Spring, found them- 
selves homeless, many offers of hospitality 
were tendered them. With \ sympathetic 
sense of the situation, M. Francois Klein- 
beger, who is now in Paris, has placed his 
spacious galleries. No. 725 Fifth Ave., at 
their disposal, and the exhibition will be 
held there March 15-April 5 next. 



Under the auspices of the American 
Institute of Graphic Arts, Lithography was 
discussed and expounded by Joseph Pennell, 
Albert Sterner, and Edward Penfield at the 
National Arts Club, Feb. 19. Mr. J. H. 
Chapin presided and Ray Greenleaf was 
the member in charge. Examples of work 
were exhibited. Bolton Brown was called 
upon from the audience to speak. It was 
a most spirited meeting. 



Robert W. Chanler, according to the 
Ladies' Field of London, is about to sail 
for England to decorate a room in the 
Park Lane residence of Sir Philip Sassoon. 



Oils by Frederick J. Waugh, mostly 
marines, well-known to Northern art lovers, 
were recently shown at the Southern Club 
of Birmingham, Ala. 

Lucy Taggart, who spent a considerable 
time in Paris in war work and painting, re- 
cently returned to this country and has 
taken a studio at 1 Lexington Ave. 



At his Gainsborough studio, Henry Rit- 
tenberg is painting a portrait of Mr. Ells- 
worth Auguste of Cleveland, the subiect 
shown standing at full length, an excellent 
likeness. 



Leo Mielziner, who soent nearlv two 
years in Government work, in Washington 
and France, has returned to N. Y. and has 
taken a studio at 51 West 12 St. 



Walter Griffin is painting in 'and about 
his studio at Portland, Me. He will return 
to N. Y. in the late Spring. 
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Messrs. SOTHEBY, WILKINSON and HODGE 

will hold the following Important Sales by Auction at their Large Galleries 

34 and 35, New Bond Street, London, W. 1. 



Tuesday, March 23, at 2.30 P. M. : 

Twenty-six Illuminated Manu- 
scripts and Eight Fifteenth Century 
Books, printed On Vellum from the 
Collection of Henry Yates Thompson, 
Esq., of 19 Portman Square, London, 
W. I. 

The 'Fourteen English Manu- 
scripts include such famous works as 
the Life and Miracles of St. Cuthbert, 
the Carrow Psalter, the Salvin Horae, 
the Psalter of John of Gaunt, and the 
Horae of Elizabeth" of York, wife of 
Henry VII. Also one of the only three 
known bindings executed .at Winchester 




Illustrated Catalogue, containing 50 
l plates, price One Guinea, may be had of 
the Auctioneers, and of Mr. Lathrop C. 
Harper, 437 Fifth Avenue, New York, 
or may be examined at the offices of the 
American Art News. 
Wednesday, March 24: 

Oil Paintings from Purley Park, 
near Reading, the property of the 
Trustees of the late Major Storer, com- 
prising examples of the Italian, French, 
Dutch and English Schools, and includ- 
ing a fine flower piece by Van Huysum ; 
an interesting Eeckhout; a portrait of 
a lady, a portrait of Admiral Keppel and 
a portrait of William, 4th Earl Fitzwil- 
liam by Sir Joshua Reynolds; a portrait 
of the Hon. Mrs. Storer by Sir Thomas 
Lawrence, etc. 

Also two superb portraits of Charles 1 
find Henrietta Maria, the property of the 
Right Hon. Lord Braye, a landscape by 
Ruisdale, and a small genre by Van 
Mieris, the property of a nobleman, a 
Madonna and Child by an early Flemish 
Master, and three other pictures of the 
Netherlandish School; a. Child's Head by 
Van Dyck, and two other pictures of the 
Flemish School, the property of Mrs. 



Page from 
JOHN OF GAUNT'S PSALTER 
To be Sold March 23. 

during the Twelfth Century, and a superb 
Thirteenth Century Manuscript of the 
Apocalypse. 

The Seven French Manuscripts in- 
clude four noble volumes from the 
Library of Jean, Due de Berri, one of 
the greatest of medieval bibliophiles, with 
others that belonged to Prigent de Coet- 
ivy, Rene of Lorraine, Louis of Anjou, 
Bastard of Maine, and Antoine Grand 
Bastard of Burgundy. 

.The Five Italian Manuscripts in- 
clude a remarkable Psalter of Paduan 
Origin, c. 1300; the Gospel Book of Pope 
Pius II ; the Psalter of Cosimo dei 
Medici; Pater Patriae; the Breviary of 
Duke Hercules of Ferrara, and the Horae 
of Dionora, Duchess of Urbino. 

The Eight Printed Books— all vel- 
lum copies — date from 1466 to 1493, 
and include two books from the press of 
Fust and Schoeffer, Mainz; a mag- 
nificently • illuminated Pliny, Venice, 
1472 ; first editions of Valturius De 
re .Militari; Verona, 1472; and Ptol- 
emy, Cosmographia, Ulm, 1482; and two 
lavishly decorated historical works pub- 
lished by Verard. 




STUDY OF MAN WITH BROAD- 
BRIMMED HAT 
Rembrandt 
To be Sold March 25. 



Rembrandt, one of them taking rank 
among the most important drawings of 
the master's later period. Also inter- 
esting drawings by H. P. Bonington, I. 
Constable, J. S. Cotman, I. Down-man, 
W. Hogarth, J. Hoppner, Sir T. Law- 
rence, Sir J. Millais, G. Morland, Alfred 
Stevens, J. M. Whistler, Sir David 
Wilkie, Richard Wilson, and other Mas- 
ters of the English School, the prop- 
erty of J. P. Heseltine, Esq., 196 
Queens Gate, London, S. W. 

Illustrated Catalogues containing num- 
erous plates, also plain copies, may be 
had as above. 



Friday, March 26: 

Works of Art, including very impor- 
tant Italian Bronzes by or attributed to 
Donatello, V errochio, Riccio, Jacopo 
Sansovino, Giovanni da Bologna, Dom- 
enico Beceafumi, etc. 

Terra-cottas by Desiderio da Settig- 
nano, Luca della Robbia, and the fol- 
lower of Donatello known as "The Mas- 
ter of the Naughty Child" ; carved wood 
figures of the North Italian, South Ger- 
man and Tyrolese Schools; Italian Ma- 
jolica, including a dish by Orazio Fon- 




To be Sold March 24. 



WILLIAM— FOURTH EARL FITZWILLIAM 
Sir Joshua Reynolds 



Best; with other important pictures, the 
property of Lord Cranworth, Sir 
Thomas Buxton, Bt., etc. 

Catalogues may be had at above ad- 
dress. Illustrated catalogues in prepara- 
tion. 
Thursday, March 25 : 

A remarkable collection of Drawings 
by Old Masters, the property of The 
Miarquis of Lansdowne, K. G., includ- 
ing fine speciments by Simone Memmi 
Corregio, Luini, Canaletto, Guardi and 
other Italian Masters; a superb Poussin 
and a series by Boucher; two drawings 
traditionally assigned to Holbein, others 
by Rubens and Vandyck and four by 



tana; Rhodian, Spanish, Rouen and 
Delft Pottery; Meissen and Berlin Porce- 
lain ; a Limoges enamel plaque by Pierre 
Reymond, 1562; Oriental Rugs, etc., the 
property of Mrs. Best (formerly known 
as the Zeias Collection.) 

A cabinet with paintings by Rubens, a 
remarkable stained glass window in five 
panels, with portraits of Henry VII and 
Elizabeth of York ; three fine pieces of 
tapestry c. 1600-1 700, an English silver- 
gilt porringer, cover and tazza, 1656-7; 
and a Charles II silver-gilt cup and cov- 
er, 1678; a few pieces of fine English 
Eighteenth Century porcelain ; a French 
Eighteenth Century commode, etc., the 



property of the Right Hon. Lord 
Braye, removed from Stanford Hall, 
Leicestershire. 

Also two tapestry maps from the Shel- 
don looms — the earliest established in 
England — the property of H. Birkbeck, 
Esq., Westacre, Swaffham, Norfolk; a 
large and important gallery table with 
top of Brecia marble, the property of the 
Marquis of Lansdowne, K. G. ; a 
bronze by Benvenuto Cellini and another 
attributed to Bartolomeo Bellano, the 
property of A. T. Godfrey, Esq., and 
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Italian Renaissance furniture, the prop- 
erty of the Earl of Leicester. 

Illustrated Catalogue, containing about 
25 plates, price 10/3, also plain 
copies, may be obtained from the Auc- 
tioneers, and of Mr. Lathrop C. Har- 
per, 437 Fifth Ave;, New York, or may 
be examined at the offices of the Amer- 
ican Art News. 




BRONZE 

Benvenuto Cellini 

To be Sold March 26. 
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PAINTINGS 

BY 

American Artists 



WILLIAM MACBETH 

Incorporated 
450 Fifth /Wenoe - 40th Street - New York City I 
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THURBER ART GALLERIES 
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American and 
Foreign Paintings 

iiiiiiiiiiMiiiiiiiiiiiiHiiiiiifiiiiiiiimim iiiiiiniimi 

75 EAST WASHINGTON STREET 
CHICAGO, ILL. 



ANDERSON 

ART GALLERIES 



426 S. Michigan Ave. 



CHICAGO 



Foreign 
American 



PAINTINGS 



FLORENCE 



Hudson Forwarding & Shipping Co. 

Custom House Brokers 
and Forwarding Agents 

24 STATE STREET NEW YORK, U. S. A. 

TELEPHONE BOWLING GREEN 5696-5697-5698 

We specialize in clearing through Customs 

ANTIQUES, WORKS OF ART, PAINTINGS, I'tc. 

WE HAVE EXCELLENT FACILITIES FOR HANDLING 
SHIPMENTS TO OR FROM ALL PARTS OF THE WORLD 



Galerie Brunner 

11 Rue Royale Paris VIII 
Paintings by Old Masters 



Daniel Gallery 

RECENT PAINTINGS 

BY 

ERNEST LAWSON 



2 West 47th St., New York 



LEON RICHETON, St. Johns Wood Art 
Gallery, 78 High St., London, N.W. 8. 
Drawings and Pictures by the Old Masters 
and Early British School. Drawings and 
Bronzes by J. M. Swan, R.A. 



METROPOLITAN ART SCHOOL 

MICHAEL JACOBS, Director 
LEO W. LENTELLI, Sculptor 
PAUL W. BARLETT, Supervisor 

CLASSES (Morning and Evening) 

Color Mixing Color Juxtaposition 
Color Harmonies Color Contrasts 

Forlife, portrait, landscape, posterandcostumedesigns. 

Classes in modeling, from life. Sketch classes 

from life, 5-7 P. M. 

Special Daylight Lighting for Evening Classes 

Sherwood Studios 58 West 57th St. 



HENRY REINHARDT & SON 

Old and Modern 
PAINTINGS 
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Aew York ^ Chicago Paris 

565 Fifth Avenue 536 S. Michigan Avenue 12 Place Vendome 
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CHICAGO 

The Chicago show at the Art Institute 
closed Wednesday last, with a high record 
of sales, between 35 and 40. It will be fol- 
lowed by the tenth annual exhibition of 
etchings, prints, etc., under the manage- 
ment of the Chicago Society of Etchers; 
the American Painters Sculptors and En- 
graver's exhibition and two "one man" 
shows, one by Adam Emory Albright. The 
"one price" picture sale which has been 
scheduled for this season at the Institute 
has been abondoned for various reasons. 
The idea has, however, been taken up by the 
Palette and Chisel Club which will soon 
open a display that will be a real buying 
opportunity. 

News of the Dealers 

Mr. J. W. Young has returned from his 
eastern buying trip with material for several 
exhibitions of contemporary art and the 
best collection he has ever been able to as- 
semble, including six fine Inneses, several 
important Wyants, a few Ryders, two 
Remingtons, the Matilda Browne's animal 
studies and recent landscapes by Bertha 
Menzler Peyton. 

The O'Brien Galleries are showing the 
Pa. Academy, and Art Institute prize pic- 
ture, "1875," by William Paxton. 

The Thurber Galleries -present the works 
of B. J. Lamorna Birch, the English land- 
scape painter. He keeps his palette within 
the limits >of the oldest and finest schools 
of English watercolor painting. Several 
new Emersons have also been received re- 
cently by these galleries. 

The Ossip Linde show at the Galleries of 
Carsen Pirie, Scott & Co. will embody the 
collection recently seen in N. Y. at the 
Milch Galleries. 

The O'Brien galleries are exhibiting four 
new Mazzanovichs — an unusual number to 
have on hand at one time; several Casers 
and an important Dougherty. 
A number of the late works of Walter Ufer 
have also arrived at Carson Pirie, Scott & 
Co's. and are quite up to his standard. 

An exhibition of modern Dutch pictures 
occupies the largest gallery at Marshall 
Field's and all the big names are represented, 
Israels, Mauve, Wm. Maris, Pieters, Kever, 
de Hoog, Bloomers, Gorter, Tromp, and 
Charlet, reinforced by H. Van der Weyden 
and Marie Dieterle. Some of these canvases 
have only recently been imported, as it was 
impossible to bring them over until the 
war's end. There are also several old por- 
traits of merit at Field's, one a self portrait 
of Sir Thomas Lawrence. An Inness and 
a Blakelock sunset of first quality are also 
among recent arrivals. 

The Alson Skinner Clark exhibition at 
the Reinhardt Galleries is the Mecca of 
many art lovers. Evelyn Marie Stuart. 



Paul Bartlett has received a commission 
from the Knights of Columbus to make a 
copy of his Paris statue of Lafayette, which 
he modeled some years ago for Metz. At 
his studio in Greenwich Village he is work- 
ing on bas reliefs for the pedestal to be 
embellished by portraits of four great 
Americans. The statue will replace one of 
Frederick William I. 



BOSTON 

Joseph Pennell recently lectured before 
the Society of Printers at the Unity House. 
His talk, which was extemporaneous and 
illustrated by lantern slides, was on "Ameri- 
can Illustration, in the past, in the present, 
and will there be any future," and was 
replete with caustic remarks on present day 
illustration. As to the art education of the 
public, he said, "that for every one who 
goes into an art museum to look at paint- 
ings, thousands look at the comic cuts in the 
newspapers. The art work in the news- 
papers, is that of incompetent imbeciles and 
idiots, made by fools, for fools. 

He continued, "In England and France 
they have art schools. Here we have noth- 
ing, the ayerage teacher of illustration 
never made a decent illustration himself, 
and the average teacher of printing does 
not exist." As to advertisements and car- 
toons he said, "those of today are terrible 
in the extreme and unless we can educate 
our cartoonists and our 'ad' men, we had 
better put them out of the country, like the 
Bolshevists." Referring to present day 
illustrators he declared, "nowadays artists 
get their material out of their heads "or 
from some of the rottenest models that 
ever disgraced paper." As to American 
magazines, Mr. Pennell referred to them as 
"those monstrosities that appear every week 
all over the country." 

In connection with Mr. Pennell's visit 
here, there occurred an incident quite unique 
in newspaper experience. A local daily 
sent a courteous telegram to Mr. Pennell 
asking permission to reproduce an etching, 
included in the loan exhibition of his work 
at the Public Library. It was to be -used 
to illustrate, a story advertising his coming 
lecture. The feelings of the editor may be 
imagined when he received a reply which 
read: "If you wish to reproduce print pur- 
chase it from and Joseph. Pennell." 

The entire wall space of the 'Copley Gal- 
lery is utilized in the exhibition of 58 water- 
colors by three artists: Susan H. Bradley, 
Charles S. Hopkinson and Sarah C. Sears. 
In addition Elizabeth Copleland displays a 
number of handsomely designed pieces of 
silverware. Brilliant in color are the still 
life watercolors of Sarah Sears, mostly of 
Bermuda flowers and fruit. 

The fourth exhibition of the works of 
Paul Dougherty which Messrs. Vose of 394 
Boylston St. are now holding is perhaps 
in the general average, the finest that this 
house have yet shown. Mr. Dougherty is 
one of the truest and ablest exponents of 
the virile American art of today. He is a 
marine painter par excellence. 



THE ANDERSON GALLERIES 

(MITCHELL KENNERLEY, President) 

Park Avenue and Fifty-Ninth Street, New York 

EXHIBITIONS OPEN WEEK DAYS, 10— 6; SUNDAYS, 1—5 

On Free Public Exhibition from Tuesday, March Second 

Whistler Lithographs, Rare Colored American Views, Etchings and Engravings by 
Old and Modern Masters, Aeronautic Prints, Colored Caricatures, Naval and Sport- 
ing Prints, the whole forming an Interesting and Important Print Collection 

To be Sold by Order of FREDERICK H. EVANS, of London 
THE ESTATE OF THE LATE 

HENRY O. HARRIS 

AND OTHER PRIVATE OWNERS AND ESTATES 

To be sold on Monday and Tuesday evenings, March 8 and 9, at 8.15 o'clock 

On Public Exhibition from Saturday, March Sixth 

A COLLECTION OF OLD PAINTINGS 

By English and Continental Masters 

FROM LONDON AND OTHER SOURCES 

With an Unusual Number of Early American Portraits 

To be sold on Thursday and Friday evenings, March 11 and 12, at 8.15 



SALES CONDUCTED BY FREDERICK A. CHAPMAN 



ESTABLISHED 1900 

6if£Kriclr(Banefte$! 

Dealers in 

ftaittttass hp "©to ilhurtettf" 

707 FIFTH AVE., at 55th St., NEW YORK 



IMPORTANT works of the 
x "Old Masters" are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are constantly being 
acquired by us. Paintings 
purchased from us are always 
exchangeable at the full 
purchase price. 
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Bonaventure Galleries 

601 FIFTH AVE. NEW YORE 

near 48th Street 



BOOKS - - ENGRAVINGS 
DRAWINGS - FURNITURE 
ART OBJECTS - PAINTINGS 
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J, FERAL 
Ancient Paintings 

7 RUE ST. GEORGES 
PARIS 



Telephone Bryant 6739 



REVELL & CO. 
Oriental Rugs 

CHICAGO 
Wabash Avenue and Adams St. 



Established. 1875 



D. CALO& SONS 
American and Foreign Paintings 

Artistic Picture Frames 
107 West 46th Street New York 



Philadelphia School 
of Design for Women 

Woman's Opportunity 

Thorough training given in Design, 
Illustration, Fashion Illustration, 
Interior Decoration, Portrait Paint- 
ing, Sculpture, etc. 

ESTABLISHED 1844 . 



Our graduates in every departmen 
are in demand at large salarie. 

Write for catalogue to Secretary 

Broad and Master Streets 
PHILADELPHIA 



TOLEDO 

Some 30 oils by Robert J. Wickenden of 
Conn, and Canadian landscapes, also some 
portraits and figure subjects, are on view 
at the Mohr galleries. 

Elinore Barnard-Komroff is filling s^ r 
eral watercolor commissions of childrr 
portraits. 

Arrangements for the third annual spring 
exhibition of works by Toledo artists, to 
be held in May, will be completed by the 
Federation of Art Societies this month. 

Frank Sottek. 
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AINSLIE GALLERIES 

615 FIFTH AVENUE, NEW YORK 

Established 1 885 by George H. Ainslie 



U 



EXHIBITIONS 



25 Paintings by George Inness 



Pastel Portrait Sketches of Children 



By EVELYN ENOLA ROCKWELL 



12 PAINTINGS by WARREN DAVIS 
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P. & D. HUGHI & CO. 



(ESTABLISHED 1760) 




Publisher 
by 

Appointment 



Paintings, Drawings, Engravings, Etchings 

Lithographs, Woodcuts, by the Old 

and Modern Masters 

Experts, Valuers, Publishers 
GALLERIES 

144-145-146, NEW BOND ST\, 
LONDON, W. I. 



Cable Address, Colnaghi, Weedo, London 



SCHWARTZ Galleries 

ur •Jd.o. * PAINTINGS 
14 cast win otreet ETruiNPS 

^w'york" engravings 



ARLINGTON GALLERIES 

274 Madison Avenue, bet 39th & 40th Streets 

IMPORTANT 

AMERICAN and FOREIGN 

PAINTINGS 



Phone, Wabash 6115 

GERDA AHLM 

RESTORER OF PAINTINGS 

from the Royal Old PlnakotheK at Munich > 

Doe% EoerylKind of Restoring Work on Paintings 

ALSO CLEANING OF COLLECTIONb 

1706 Auditorium Tower Chicago 



\ 



CALENDAR 



NOTICE TO GALLERIES 
Changes in the copy of advertisements and calen- 
dar must reach the office not later than Wednesday 
of each week. 

ARTISTS' CALENDAR 

Carnegie Institute, Pittsburgh, Pa. — International 
Exhibition of Oils, Apr. 19 to June 30. Exhibits 
received up to April 2 at Institute. 

Connecticut Academy of Fine Arts, Annex of the 
Wadsworth Athenaeum, Hartford, Conn. — Tenth 
Annual Exhibition, Apr. 19 to May 2. Exhibits 
in; oil and sculpture that have not been previously 
publicly shown in Hartford. Exhibits to L. A. 
Wiley & Sons, 732 Main St., Hartford, Conn., 
before Apr. 10. 

New Haven Paint and Clay Club, Yale School of 
Fine Arts, New Haven, Conn. — Twentieth Annual 
Exhibition Apr. 11 to May 2. Exhibits received 
at exhibition, Apr. 3. 

Portland Society of Art, Portland, Me. — Annual 
Spring Exhibition, April 9 to May 9. Exhibits re- 
ceived at the Sweat Memorial Museum. Entries 
to the Secretary Before Mar. 27. 

Society of Connecticut Artists, Hartford, Conn. — 
Second Annual Exhibition, Mar. 15-31. No Jury. 
Exhibits received Vayana Galleries, 92 Pratt Street, 
Hartford, on Mar. 10. 

Society of Independent Artists, Inc., 1947 Broadway. 
No jury — No Prizes — Fourth Annual Exhibition, 
Waldorf-Astoria Hotel, N. Y., Mar. 11-April 1. 
Membership List closes April 1. 

SPECIAL NEW YORK EXHIBITIONS 

Architectural League of N. Y.— 35th Annual Exhibi- 
tion, Fine Arts Galleries, 215 W. 57th St., to 
Mar. 14. 

Arden Gallery, 599 Fifth Ave. — Rare Old Oriental 
Rugs, to Mar. 19. 

Arlington Gallery, 274 Madison Ave. — Paintings by 
Robert Spencer, to March 13. 

Art Alliance of America, 10 E. 47 St. — Hand decor- 
ated fabrics, to Mar. 31. 

Ainslie Gallery, 615 Fifth Ave. — Pastel Portrait 
Sketches of Children by Evelyn Enola Rockwell, 
Paintings by George Inness and Warren Davis. 

Babcock Gallery, 19 E. 49th St — Recent Paintings 
by Henry S. Eddy, to Mar. 13. 

Bourgeois Gallery, 668 Fifth Ave. — Annual Exhibition 
of Modern Art, to Mar. 20. 

Brooklyn Museum, Eastern Parkway, Brooklyn — 
Recent Accessions in the Print Galleries. 

Bush Terminal Sales Building, 130 W. 42 St.— French 
Arts and Industries, to Mar. 15. 

D. B. Butler & Co., 601 Madison Ave. — Decorative 
Paintings, Early French, Italian and Dutch Land- 
scapes, Marines and Flowers. 

Carnegie Institute, Pittsburgh— International Exhibi- 
tion of Oils, Apr. 19 to June 30. 

City Club, 55 W. 44th St.— Etchings by Eight Art- 
ists, to Mar. 20. 

Camera Club, 121 West 68 St.— Photographs by Ber- 
trand H. Wentworth of Gardiner, Me., to Mar. 13 

Daniel Gallery, 2 W. 71th St.— Oils by Ernest Law- 
son, to Mar. 15. 

Durand-Ruel, 12 E. 57th St. — Degas Pastels and 
Drawings, Mar. 11 to Mar. 27. 

de Zayas Gallery, 549 Fifth Ave.— Chinese Sculpture, 
Mar. 4 to Mar. 20. 

Dudensing Gallery, 45 W. 44th St.— Impressionistic 
Paintings by Victor Charreton, until ^lar. 15. 

Duveen Brothers, 720 Fifth Ave.— Portraits by Am- 
brose McEvoy, Mar. 9 to Apr. 9. 

Ehrich Gallery, 707 Fifth Ave.— Old Masters, to 
Mar. 6. 

Ferargil Gallery, 607 Fifth Ave. — Paintings by John 
Folinsbee, to Mar. 15. 



FRENCH & COMPANY 

Works of Art 



6 EAST 56th STREET, NEW YORK 



ANTIQUE TAPESTRIES 
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Folsom Gallery, 560 Fifth Ave. — American Paintings. 

Grand Central Palace, Lexington Ave. — Photographs 
of Greek Art, to Mar. 20. 

Kennedy & Co., 613 Fifth Ave. — Fine Prints by 
Modern Masters, to Mar. 13. 

Kingore Gallery, 668 Fifth Ave.— Oils by Leon Kroll, 
to Mar. 27. Watercolors and Oils by Francois 
Verheyden, to Mar. 27. 

John Levy, 559 Fifth Ave. — Foreign and American 
Paintings. " - . ' 

Macbeth Gallery, 450 Fifth Ave. — Group of Amer- 
ican Paintings. - 

Metropolitan Museum, Central Park at E. 82d St. — 
Open daily from 10 A. M. to 5 P. M., Saturday 
until 6 P. M„ Sunday, 1 P M. to 5 P. M. Ad- 
mission Monday and Friday, 25c — free other days. 
Chinese and Japanese Brocades. Engravings by 
Albrecht Durer. 

Milch Gallery, 108 W. 57 St. — Landscapes by Bruce 
Crane, to Mar. 13. Landscapes by Willard L. 
Metcalf, Mar. 15 to April 5. 

Pratt Institute, Ryerson St., Brooklyn — Paintings 
and Illustrations, by N. C. Wyeth, to Mar. 13. 

Montross Gallery, 550 Fifth Ave. — Pictures by Amer- 
ican Artists. 

National Arts Club, Gramercy Park — American 
Drawings and Sculptures, Sketches (Invited), to 
Mar. 27. 

N. Y. Public Library, Fifth Ave. and 42d St. — 
Print Gallery (Room 321), Mielatz Memorial, con- 
sisting of etched plates, to April 15. 

N. Y. Public Library, Ave. A, bet. 77th and 78th 
Sts. — Old Bohemian and Slovak Embroideries. 

Ralston Galleries, 567 Fifth Ave. — Portraits of the 
English School, XVIII Century, to Mar. 15. 

Reinhardt Gallery, 565 Fifth Ave.— Greacen, Newell, 
Karl Anderson, H. L. Waltman, Guy Wiggins and 
Massey Rhind, to Mar. 13. XVIII Century Por- 
traits. ^ 

Salmagundi Club, 47 Fifth Ave. — Annual exhibition 
of oils by Artist Members, Mar. 6 to Mar. 20. 

Scott & Fowles, 590 Fifth Ave.— English and Amer- 
ican Portraits, indefinite. 

Touchstone Gallery, 11 W. 47th. St. — Group composed 
of Aline Bernstein, Elizabeth Grandin, Flora 
Lauter, Amy Londoner, Ethel Louise Paddock. 
Mary C. Rogers, Mar. 8 to Mar. 21. 

St. Mark's in-the-Bouwerie, 234 E. 11th St. — Belgian 
Paintings on American Relief Flour Sacks. 

556 Fifth Ave. — French Engravings of the XVIIIth 
Century. Alaskan Paintings by Rockwell Kent 
to Mar. 15. 

COMPETITION 

Art Alliance of America, 10 E. 47th St. — Fourth An- 
nual Albert Blum Competition for Hand-Decorated 
Fabrics. Fabrics suitable for costume purposes. 
1st prize, $150; 2d, $100. Fabric consideredCmost 
beautiful for interior decoratioin. 1st prize, $150; 
2d, $100. For conspicuous merit, two prizes of 
$50 each. At the discretion of the judges, $150 
will be awarded in several prizes. Trade view, 
Mar. 5. Exhibition, Mar. 6-27. 



ART AND LITERARY AUCTION SALES 

American Art Association, 6 E. 23rd St. — Paintings, 
Watercolors, Pastels and Drawings and Studio 
Effects of the late Hendrik Willem Mesdag of The 
Hague, Holland, Mar. 8 to Mar. 9, eves., at the 
American Art Galleries and Pictures, Plaza Ball- 
room, Mar. 10 eve. — Egyptian, Roman and Vene- 
tian Glass, Tanagra Terra-Cottas, Ivory and Wood 
Carvings, Rock Crystal and Enamels, 18th Century 
Bibelots, etc., belonging to Enrique L. Heniot, 
Mar. 10 aft. 

Anderson Galleries, 489 Park Ave. — Whistler Litho- 
graphs, Rare Colored American Views, Etchings 
and Engravings by old and modern masters, Aero- 
nautic Prints, Colored Caricatures, Naval and 
Sporting Prints, from the estate of Henry O. Har- 
ris and other owners and estates, Mar. 8-9 eves. — 

Paintings by Sir Win Beechey, Constable, Hoffner, 
Geo. Moxland, Reynolds, etc. Also many early 
American portraits, including four by Thomas Sully 
and five by Gilbert Stuart, Mar. 11 to 12 eves. 



News has been received from London that 
Jacob Epstein will visit N. Y. within the 
next^ two months, and will hold an ex- 
hibition here of his most recent work. 



Peter Van Veen recently returned to his 
Sherwood studio from Youngstown, Ohio, 
where he held a successful exhibition. He 
is now painting a landscape commission, 
"Conn. Hills." 



Arnold Mountfort who is now holding an 
exhibition at a local gallery, is preparing to 
go to Dallas, Texas, to paint portraits. It 
is his intention to travel slowly westward 
until he reaches Cal., where he will albo 
paint portraits, and to return to his Sher- 
wood studio in the late Spring. 



Extracts from the Press on EUGENE V. 
BREWSTER'S Exhibition of Paintings at 
the Babcock Galleries, 5th Avenue and 
49th Street, N. Y. City, February 14-29, 
1920. / 

"The artist certainly has a claim to being 
called a colorist," for three or four of his 
canvases reveal uncommonly rich and reso- 
nant color harmonies. Among these are 
The Digger' and 'Flames of the Sky,' 
which presents a fine sweep of glowing 
sunset. The subject of the former canvas 
is a farmer digging at eventide and in it 
are something of the simple strength and 
dignity of Millet's peasant pictures. ,, 

— N. Y. Sun and Herald, Feb. 23, 1920. 

"The artist has one advantage that is not 
too comomn even among better known 
painters, and that is that he seems to know 
in advance exactly the line the. picture is to 
take and goes straight to it. His pictures 
all have a dramatic cast, which is in piece 
with the virtue mentioned. Possibly be- 
cause he loves 'telling' effects and looks 
only for such in nature, he gets them with 
apparent ease upon his canvases. The color 
is acceptable throughout." 

— N. Y. Sun and Herald, Feb.. 2, 1920. 

Eugene V. Brewster, literateur, editor, 
lawyer, art photographer and artist is show- 
ing a collection of twenty oils at the Bab- 
cock Gallery. Mr. Brewster specializes on 
landscapes, into which he introduces well 
digested colors, and as a rule, pleasing 
themes. Mr. Brewster's 'The Digger' rises 
high in the scale of color. This is because 
the picture is dominated by the high tints 
of autumn. The figure of the digger is 
nicely subdued, but the idea of the painting 
itself is by no means so. It rather stands 
forth as a distinct' achievement. 'Evening 
Solitude' introduces a quaint old-time house 
. . bathed in Mr. Brewster's favorite 
moonlight . . . The well-worn path 
deserves mention for the degree of its effec- 
tiveness. . . . The encircling trees are 
pleasantly introduced. . . . The drear 
of the foreground and the naked trees of 
the background combine admirably. . 
A fine study is 'Reflected Moonlight'. The 
quaint house, for which the exhibiting artist 
manifests a fondness ... is brilliant- 
ly bathed in the soft moonlight. . 
A section of the fence is a jolly incident. 
The twinkling stars, as eyes, look down 
upon the pictured scene." 

— N. Y. Evening World, Feb. 25, 1920. 

"Quite as real as the 'Negro Village' is 
the painting entitled, 'The Sand Works, 
Roslyn'. The subject in itself is not lovely, 
but Mr. Brewster has made of it a work of 
art. . . . Other work shows a keen 
sense of observation." 

Brooklyn Daily Eagle, Feb. 22; 1920. 

"The picturesque in nature makes its ap- 
peal to Eugene V. Brewster, a score of 
whose landscapes are on exhibition at the 
Babcock Galleries. Naturally he is a color- 
ist. Two works in particular take spectac- 
ular phases of nature and compose into 
striking works — 'After the Storm.' a cold 
wet sea coast view, with a sky full of 
massed, ragged clouds, and 'The Digger,' a 
figure silhouetted against a dying sunset, 
red and gold. 'Moonlit Stream' has quiet 
charm. 'The Road Over the Hills' is a 
landscape of fine quality." 

N. Y. American, Feb. 29, 1920. 

"Beautiful^ color, sincere sentiment and 
refined choice of subject mark Eugene 
Brewster's exhibition. . . . 'Reflected 
Moonlight' has poetical charm. 'The Fish- 
erman's Home' has fine light. 'Moonlit 
Stream' is a truthful statement of an inter- 
esting subject And 'Ranger's 

Pier', 'Conn. Hills'. 'Our Fleet', 'Wharf at 
Roslyn', 'Evening Breezes' and 'Flames of 
the Sky', are all creditable works. 

American Art News. Feb. 24. 1920. 



M. Arnold Seligmann of Arnold Selig- 
mann and Rev. who recently arrived from 
"Paris, sailed Feb. 26 last on his return to 
Paris. 



DUVEEN BROTHERS 

PARIS— NEW YORK 

TAPESTRIES 

PORCELAINS 

OBJETS d'ART 
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Vernay 

Old English Furniture-Old 
English Pottery-Old Eng- 
lish Glass-Old English Sil- 
ver-Old English Pewter. 
Original Examples. 

New Tork. lO, 12. 14 B. 45th Street 
London. W. 217 Piccadilly 
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Bourgeois Galleries 



Old and 
Modern Masters 



668 Fifth Avenue New York 
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POT TIER 


Packer of Works of Art 




Shipping Agent 


PARIS :: 11 Rue Gaillon 




(Av. de l'Opera) 



Ferargil Galleries 

607 5th Avenue, at 49th Street 

American Paintings 



T. H. Russell 



F. N. Price 



®be fonie of GM<! masters 

Where you can find Rare Paintings 
from the 13th to the 20th Centuries 

WESTON GALLERIES 

622 LEXINGTON AVE. NEW YORK 

Telephone Plaza 4028 
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OMAHA 

Dr. Robert F. Gilder, a well known locaL 
artist, has left for a year or more to paint 
in Arizona and Cala., following the death of 
his wife. He is also archaeologist for the 
University of Nebraska, The Omaha 
Chamber of Commerce has laid out a 48- 
mile scenic drive along the Missouri River 
and by unanimous vote named it "Gilder 
Drive." Dr. Gilder paints landscapes of 
various kinds, exceptionally fine snow 
scenes, woods and brooks, prairies and the » 
desert whose violet rays he declares fas- ; 
cinate him. Several of his best pictures have ; 
been bought for the Museum here and ■ 
many are owned by people in this section. 
Mrs. George H. Payne of Omaha presented 
his "Desert Clouds," painted in Tucson, to 
Amherst College as a memorial to her son, 
Phillip W. Pavne, who died in Arizona in 
1918. 

The Society of Fine Arts will have an ex-. 
hibition of Redfleld's landscapes in March. 
Charles Theodore Carruth gave two illus- 
trated lectures last week for the Society, on 5 
Ghirlandajo and Botticelli. 

Blakelock's "The Setting Sun," exhibited 
here in November by R. C. and N. M. Vose 
of Boston, was sold immediately upon its 
return to Boston. 

Leta Moore Meyer. 
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R. H. WHITE PICTURE SALE 
(Second Session) 

"* The second half of a collection of pictures, 
formed by the late Ralph H. White of 
Boston, with additions from a few private 
owners and estates, S3 in all including one 
canvas, "An Algerian Cafe," by Theodore 
. Frere, sold at the first session February 25, 
for $175 and resold at this last session for 

- $175, brought a total of $104,185, as against 
the low total of $10,020, obtained at the 
first session recorded last week — which 

.- made a grand total for the sale of $114,205. 
The class of pictures offered at this sec- 
ond session was far better than at the first, 
. and drew a larger and better audience, and 
...'•' fair to good prices were obtained. The top 
.price, or $17,000, was paid by Seaman as 
V agent for the large and fine. .early example 
of George Inness, "Sunset on the River," 
- dated 1867 and' six 30 in., H. x 44 W.' This 
•canvas resembles the equally large and fine 
example of ^th^- American piaster at the, 
'-• Metropolitan 'Museum. A good Corot went 
,-': ,to a buyer named Bohumer Kryl for $10,400 
•and a J. Francis Murphy landscape was 
secured by Mr. M. F. Miller for $6,400. A 
large and splendid Von . Mafcke, "The 
'/ Forest," went for the low figure of $5,500 
• * to Mr. E. F. Albee. There were a few pri : 
' vate buyers, , but the dealers and notably 
Scott* and Fowles,, the Hollarfd and Arling- 
•i-' ;tbn Galleries and Henry Schultheis were 
-the largest buyers. . . - ..'V ; 

, " The list of pictures^ sbidV which tells the 
f. -story of the sale, with artists, titles, sizes, 
: buyers and prices follows; 

- • No. Artist title Buyer 
De.Bock, Th., "The Gateway, Haarlem" 

'(10^x9^), C. W. Kraushaar 

Jacque, C. F). f - "Chanticleer in the Sheep-: 
. fold" (7^x10^), Seaman, Agt. ... 
Delacroix, E., "La Toilette" (8$4x6H) 

Seaman, Agt. . . i . . .:. 

Munoz, D., "Trie Philosopher" (panel), 

(8^x6), E. Dickinson 

Jacque. Ch. E., "The Sheep Fold" 
(9&xl3), R. O. Haywood ......... 

Daubigny, Ch., "Landscape . With- Fig- 
ures" (8x13^), E. F. Albee 

Dupre, J., "A Fisherman's Home" 

(634x11), F. B. Cooper > 

Diaz, V.. "Flight Into Egypt" (12x9^), 

T. Stryker :. 

Rousseau, Th., "Mountain Brook" 
•' (8^x14), A. Schelling ............ 130 

Goubie, J. R., "The Intruders" 

(10^x14^), P. Thompson ,.. 

Isabey, E., "Avenged" . (9^x13), .X. 

Ross .- 

Worms, J., "Departure. ,of the Espada" 

(1554x12^), Arlington Galleries.... 

Daubigny, Ch., "On The Marne" 

(9^x16), H. F. Miller 

Rousseau, Th., "Bridge at Macon" 

(WAxl7%), H. D. Sickles 

Trovon, C, "Edge of the Woods" 
.;. (16x13), F. Cooper .,,....,..... 
Daubignv. C. F., "'Summer, The De- 
- serted' Village" (9J4xl6J4)^W. Smed- .- 

beck . . . 4. ..... i . . ......', ... 

Wyarit, A. H/, "Near Cincinnati" 

(1054xi6^), H.- D J: Sickles 

Dupre, J., "A Haymaker". (18xl5j4), . 

O. Bernet, Agt; -...-,; ; . 

Breton, J. A.. "Le Nid ' Sauve" 

'. (.20^x14^), W. Sharp ' fi . 

Huguet, V. P., "The Caravan" (15x18)-, - 

John Levy f . . . . .;.!.. > . . . . 

J Bonihgton, R. ' P., "At the Farm" 

(1754x21 T /4), Seaman, Agt. . ., , 

Bonheur, J. P.: "Sheep, and t Lambs'' 

' '(11^x14^), F. 0. Udall 

_ Isabey, . E., _- "Harbror ; ; sJSntranc^''v 

"Ci3xl$%), A: AY Healev"" : . . . 

• Fyt, Jan., "Still Life" (15x19^), A. 

Mayer ., 

Inness, G., "Summer Landscape" 

(12x18), Scott & Fowles ........ 

Blakelock, R., "Autumn Landscape" 

(16x24), Holland Galleries 1,125 

Mufohv, T. F.. "Indian Summer" 

(28^x22*^), H. F. Miller 6,400 

Inness, G., "After the Shower" 

(l2 l Ax\S l A). Scott and Fowles 3,500 

Thaulow, F., - "Village Street" 

(19^x25^), A. J. Halo^v 425 

Jongkind, T..B.. "Dutch Canal by Moon- 
light" (16x25K). H. Osier.... 

Mauve, A., "At the Watering Trough" 

(13x18), T. Russell 

Duore. T., "In the Pasture" (20x^6). 

G. Fuerth •. ....... ... • 

Tacrfue. Ch., "fThe Flock at (Home" 

(18$4x26). Seaman, Agt. ' ... 

Diaz, N. V., "Approaching Storm" 

(22x27*4). John Lew 5,200, 

Corot, J. B.. "Montgeron" (12^4x16), 

Scott & Fowles .^ 5,400 

Rousseau, Th.. "Forest at Fontain- 

bleau" (17x24^). Seaman, A<rt..... 1,900 
Daubisrny. C. F.. "Hameau aux Dunes"" 

(14^x26M). W. Thompson 2,100 

Corot. T. B.. "Le Ruisseau au Cheval 

Blanc" (19^x2914), Bahumer-Krvl . . . 10,40n 
Jacaue. C. -K.. "Sheeo at Watering 

Place" (2554x21), E. States 1,30* 

Vollon', A.. "Still Life" (2^554x21^4). 

Holland Galleries 

Daenan-Bouveret. "The New Novel" 

(2414x20), Holland .Galleries 

Fromentin. E., "An Arab - Shepherd" 

( 175^x33 V 4 ). C. W. Kraushaar 

Isabev. F.. "Amazons Attacked bv 

Lions" (21 1 /<x l 26), W. R. Hearst 

Richel. L.. "Landscape With Figures" 

(20*4x26). M. Metcalf, Jr. 

Vibert, T. G.. "Entrance to the Mon- 

?sterv" (25^x21*4). Heckocher 12^ 

Blakelock: R., "The Campfire" (38x25), 

Arthur Martin i 

Trovon. C. "Plowing" (21 V 4 x2Sy 2 ), 

Seaman. Agt 

Tactile. C. E.. "Sheep at Home" 

.(22x27*/), E. F. Albee 

Cole. T. F.. "Farm House, Annisquam" 

(22x30V 4 ). A. T. Halow 

Blakelock. R., "The Chase" (20x36), 

R. C. ft N. M. Vose 2,700 

Boudin. L. E., "Dunkerque Harbor" 

(1234x16). T. C. Williver 

Cr?ne. B.. "Cape Ann Moor" (20x30), 

T. Hoodward 

Daubisrnv. C. F., "Moonlight in Nor- 

mandv" ( 20x32 T 4), A- Maver 

Corot. T. B., "Pavsa^e Britanique" 

(17Mx29), A. T. Halow ., .• 

Michel. G.. "Environs ' de Paris" 

(20x29). A. Mayer 

146. .Ziem. F.. . "Sunset. Venice" (1954x32^), 

"FTolland Galleries 

147.- Monet. C. "Coastal Landscape" 
(25^x32). Holland Galleries 
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Robinson, T., "The Watering Place" 

(30x49^), T. Spencer 130 

Washington, G., "Arab Fantasia" 

(28x38^), F. O. Udall 270 

Boks, M., "Landscape With Sheep" 

• (22x3854), Henry Schultheis 230 

Couver, J. Van, "Amsterdam" (24x36), 

O. Bernet, agent 350 

Ziem, E., "Venice" (25^4x32), W. R. 

Hearst 1,375 

Bastert, N., "Landscape" (26J4X38J4), 

M. B. Metcalf, Jr 625 

Bonheur, F. A., "La Chasse" (32}4x 

47^), Seaman, Agt 600 

Daubigny, C. F., "Summer Landscape" 

(25x36), Henry Schultheis 500 

Pyne, J. B., "Bohemian Alps" (32j/£x 

55^); O. Bernet, Agt. ._.... 2,500 

Monticelli, A., "A WoodlancL- Fete" 

(20^x40), O. Bernet, Agt 3,900 

Ziem, F., "Constantinople" (21^4x3354), 

S. S. Laird 2.2Q0 

Latouche, L., "Seashore and Fisherfolk" 

(26x37), C. G. Taylor 170 

Durand, A. B., "Landscape With Figure" 

(30x41*4), J. M. Woodward 625 

Inness, G., "Sunset on the River" 

(30x44), Seaman, Agt 17,000 

Kensett, J. F., "Windsor Castle" (30x44), . 
. > : J. M. Woodvvard ............. ..«'.. . , 375 

De Neuville, "A^, "Crossing the Ford" 

(47--&x31K )'. -Holland Galleries 1,400 

Rico, M., "Venice" (3-2x52), Holland 

Galleries "; . . . . . . :.../. 1,500 

Van Marcke, E.; "The ' Bell Cow" 

4 (5854x79), E. F. AJbee. _.......... 5,500 

Mbrittcelin z A."r" Empress 1 Eugenie and 

Attendants" (63^x38^), R- G. and N. 

"- ~ M. " Vose ........ r. ......:... : . . 2, 300 



Important Print Collection Sale 

There has just been placed on exhibition 
at the Anderson Galleries, to be sold Mon- 
day and Tuesday eves., March 8 and 9, an 
interesting and important print collection, 
including Whistler lithographs, rare colored 
American views, etchings and engravings 
by old and modern masters, naval and 
sporting prints, etc. They are mainly from 
the collections of Frederick H. Evans of 
London, whose sale of Beardsley drawings 
will be remembered, and the Estate of the 
late Henry O. Harris, whose library was 
sold early in the season. .... The Whistler 
lithographs include .several prints not in 
the famous Jessop Collection. The sale 
includes a number 'of interesting American 
views: < . '.: . '■'.- "■. J.'T-i 



Total ; . : i $104,185 

First Session (Felx 25) 10,020 



. Grand Total 



...-.$114,205 



Sale of Old Drawings 

> At the first session of a sale of drawings 
and charcoal sketches from the collection 
of Dr. Max A. Goldstein, President of the 
St. Louis. Art League and Editor of "Col- 
lectors* Marks," at the American Art Gal- 
leries, Tuesday eve., a total of $3,3S9.50 was 
obtained. Mr. John Quinn paid $175 and 
$130, respectively, for two drawings," in 
black and red chalk, by Andrea del Sarto, 
and $135 and $175 for two drawings by 
William Blake. Mr. Quinn also bought for 
$60 Chardin's drawing for his "Peasant 
With a Basket." Miss Ruth Teschner paid 
$135 for Ferdinand Bol's drawing "The Sul- 
tan Under an Umbrella" and $280 for an 
early Italian drawing by Luchetto di 
Genova, "The Gladiators." 

The total of the second session Wed. eve. 
160 I was. $5,513. Mr. ,Seligsberg paid the .top 
180 pricefi or $135, for a drawing by Harlowe. 
Mr. John Quinn paid $85 for a Fragbhard 
drawing, Miss Teschner $100 for a- wash 
drawing by Van Goyen, Mr. Otto Meyer $65 
for a Greuze black and white and sanguine 
drawing, and Mr. Joseph Barocque $65 for a 
colored, chalf drawing by Sir George Hayter. 
The story of the concluding "sessions"' and 
totals will 'be given next week. 
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H. Buxton Forman Library Sale 

The library of the late H. Buxton For- 
man, Part I, is on exhibition at the Ander- 
son Galleries. Mr. Forman died in London 
last year and there has been considerable 
speculation as to what would be done with 
his library. As the best-known editor of 
monumental editions-of Keat's and Skelley'^ 
poems_and letter s,__Mr. Formats collection 
is naturally rich in first editions, mss. and 
association copies of these great authors. 
Some idea of the. interest and value of the 
collection may be gathered from the, fact; 
that in a copy of The London Times, just 
received, there is a news note at the head 
of the column; in which Mr. William Rob- 
erts, says: "No';. collection comparable with 
it in importance has ever' been sold in N. 
Y." The Shelley collection to, be sold Tues- 
day evening, March 16, is certainly the most 
valuable that has ever been gathered to- 
gether and the Illustrated London News has 
commissioned a N". Y. photographer to make 
the flashlight photograph of- the occasion. 



Japanese Print Sale 

A sale of the Charles B. Hoyt collec- 
tion at the Walpole Galleries, Feb. 27, 
brought orders from many places and many 
of the prints will return to Japan, where 
prices are now higher than in America. 
Hiroshige's triptych, Kiso Mountain Snow, 
No. 113, brought the highest price and sell- 
ing on order for $310. 

Another triptych by the same artist, No. 
114, "Full Moon on Kanazawa," a com- 
panion to the first, went to Prince del Drago 
for $190. Hiroshige's "Rain on Ohashi 
Bridge," brought $115. A Kararaye, a 
lacquer print, "Chinese. Lady, with an Ele- 
phant," No. 183, in the style of Koyocharu, 
an early artist, sold to order for $115, and 
a Kunisada - triptych, each of the three 
prints, went to K. Tanaka for $105. 

"Omi Fox Lights on New Year's Eve," 
Hiroshige, No. 104; "went to a buyer named 
Bidwell, and a fine example of "Mii Dera," 
or "Evening Beljs at Mii, Temple," No. 106, 
from the "Eight Views of Lak Biwa," sold 
on order- for $65.s A ;charming-' print by 
Koriusai, Chuban form, with three figures, 
No. 177, a "Disguised Youth Assisting a 
Maiden Into a Boat," sold to order for $85. 
Preceding the sale, of prints, a_ number of 
^ooks and "catalogs ;>dn Japanese art were 
sold all bringing good^rices, <±he,.catalog of 
the T. Hayashi collection selling JFor $52.50. 
The returns for the Sale* were'^^"' 



English and Continental Paintings Sale 

There are now on view at the Anderson 
Galleries, to be sold Thursday and Friday 
eves. March 11 and 12, a collection of can- 
vases, by some of the foremost English 
painters, including Sir William Beechey, 
Constable, Hoppner, George Morland and 
Reynolds. Next in importance are an un- 
usual number of early American portraits, 
including four by Thomas Sully and five by 
Gilbert Stuart. 



LoVett ^Picture Sale t,\ <j 
Mr. John T.' Lpvejtt's eollectfdn-of 80 
paintings was -sold ^ai 1 - auction' Monday eve. 
in the Anderson Galleries for $4,685. A can- 
vas by Bruce Crane, '-'The Day Unfolding," 
was bought by the Babcock Galleries for 
$1,000, the record auction price. . . .'.-.. 

"Woods at Sunset," by. C. Warren. 'Eaton, 
went to the K. B: Whitehall for $400." The 
Babcock Galleries" bought also for $310 a 
canvas by John F. Carlson, i Carle J.-Blen- 
ner's "Rosebuds" was sold for..$110. The 
Arlington Galleries bought Crane's - "The 
Harvest," for $105. 



High Prices for Qla^sfes. \J__ .'^ 
I do not know whether it will interest 
"dry America" to learn of record prices 
given fQ.r wine-glasses or whether American 
collectors will show tjiemselves inclined to 
add suc°h -items to their collections as relics 
of the custom of a bye-gone age. but so re- 
markable have been the sums given of late 
in this connection, that some mention must 
in an}" base 1 be made>- At Sotheby's Hhree 
wine-glasses ' "with straight-sided bowls, 
enamelled in white with a landscape decora- 
tion and having stems with a double opaque 
twisf recently fetched £125, while another 
pair ..with .double-knotted baluster -stems 
went; together with a goblet, for £1,00. A 
Tacobite.. glass.^ inscribed "Success--to So- 
ciety made £78. — London Letter. 



John Flanagan- is modeling" the" medal to 
commemorate the presentation of the statue 
of Lafayette to Metz. One side of the 
medal will show Paul Bartlett's portrait of 
Lafayette, the other will bear a portrait of 
Columbus. At his studio 1931 Broadway, 
the artist is busy with portraits and 
sketches. 



Household Furnishings Sale 
At the first session of a sale of house- 
hold furnishings at the. Anderson Galleries, 
including modern furniture, rugs, Stafford- 
shire cottage ornaments, silverware., pottery 
and decorative painting, including a collec- 
tion pf glass fixtures by the French artist 
Rene Lalique, by order of various owners 
ah*i ! estates; 'including that of the late Theo- 
dore Low de Vinire, Feb. 27 last, a total 
of $5,186.50 was obtained. 

A clock and_compaji_ion ^andelabraj sold 
to F" Baumeis'ter "for "$260; a large glass 
chandelier, by Lalique, to. A. E. Eaxi^j'$250; 
a large silk Kashan rug, to- W. H. Fktltan, 
$285; a drawing room set: and a. set of iten 
dining room chairs ?/ , Chippendale; to Frank 
Bowles, for $200 and $350 respectively, and 
a rosewood -and marquetry commode, to 
H. Claman \ for $560.> 

At the second session, Feb. 28, two oval 
plaques, on which were painted the heads 
of Henry IV. and Mary de Medici, sold to 
David Manassian for $155; a copy -after 
Velasquez of the portrait of Philip. -IV of 
Spain, ~a "slender glass vase with floral deco- 
ration,, a glass compote oh a long stem 
with a ftoral design in gold, and^ a round, 
covered glass dish without decorations were 
sold to S. L. Peters. The portrait brought 
$200 and the three glass pieces $190. A 
silver entree dish with tray, made by Theo- 
dore B. Starr, sold to S. G. Lloyd for $112.50. 
The receipts were $3,617. The total for 
both sessions was $8,873.50. 



Bischoff Porcelain Sale 

(Concluded, from last week) 

At the fourth session of the Bischoff sale 
of Oriental porcelains, etc., at the American 
Art Galleries, Feb. 26, a total of $11,400 was, 
obtained. ." .: .-.'..' '. v ., 

A 1724-inch Lang-yao oviform vase, No. 
838 (K'ang-hsi) brought" the highest price 
of the day, goings to S. S. Laird for $1,750. 
To Mr. Laird went also. No^-8Q4, a : tall, 
cylindrical club-shaped vase of the same 
period as the former. To Timothy F. Crow- 
ley was sold No. 757, a pair of Ming wine 
ewers, 9'# inches, high. 

To Seaman, agent, went No. 779, a set. 
of K'ang-hsi powder-blue garniture, a tall, 
beaker and pair oT temple- jars; No. 784, 
a powder-blue club-shaped~vase., to- the Long, 
Sang Ti Co., for $340, and Clarence -Watson, 
paid $675 for No.. 812. a 'peachbloom chry-' 
santhemum bottle; "(K'ang-hsi) 7^4 inches 
high _ f ..„..._....__...,. ^_ ^ 

At the last session, FebT 28, a total of 
j$10,805 was obtained, making a grand total 
for the 1,006 numbers "of $54,301. A carved- 
and painted lacquer screen, No. 100, K'ang- 
hsi brought the top price, going to C. T. 
Low for $1,025. A ten panel painted and 
lacquer screen, No. 1.003, the same, period, 
went to the same buyer for $625. A five 
piece set'of blue and white garniture, K'ang- 
hsi^ No. 929, weint to iM. Samuel for $325; 
two blue and white Ming jars with original 
covers, No. 975, went to F. Kaldenberg for 
$420, and to the same buyer, No. 951, a blue 
and white inverted, pear-shaped Ming jar 
for $400. and another of ? „the .screens^ No. 
1,005, twelve panels, went to George Bar- 
naidin for $425. 



COLLECTION OF THE LATE 

Sir EDWARD HOPKINSON HOLDEN, Bart 

Old Pictures and Prints, Silver Plate, Old English Furniture and 
Objects of Art, the property of the late Sir Edward Hopkinson 
Holden, Bart., late Chairman and Managing Director of the London 
Joint City and Midland Bank, Ltd. 

Messrs Christie, Manson and Woods respectfully give notice that 
they will sell by Auction at their Great Rooms, King Street, St. 
James's Square, London, S. W. 1., on Monday, March 22nd, 1920, and 
three following days,- at one o'clock precisely (by order of the 
Executors). 

The Objects of Art, owned by Sir Edward Hopkinson Holden, 
Bart., deceased, and removed from his residence. 19 New Caven- 
dish Street, London, W., including Old Pictures and Coloured Prints, 
Old English Silver Plate, of the 17th and 18th Centuries, marqueterie 
cabinets, tables, mirrors, and clocks of the times of Charles II, William 
and Mary and Queen Anne, a Queen Anne walnut settee covered with 
Warwickshire 16th. Century tapestry, a set of needlework chairs, 
numerous panels of Charles II stump-work and petit-point needlework, 
Charles II mirrors in needlework frames, Sheraton sideboards, Chip- 
pendale mirrors, and other 18th Century furniture, bronzes, carvings 
in ivory, etc., Japanese coloured prints and glass paintings. 

The preceding Thursday and Friday Catalogues of the Sale can be obtained 
from the Auctioneers, .or may be seen at the Office of the American Art News 



Pepperdine Library Sale 
The sale of the library of the late George 
Pepperdine, of Springfield, Mo., which was 
held aft. and eve. of Feb. 27 last, at the 
Anderson Galleries, brought a total of $6,- 
704.35. Mr. G. Smith purchased a first 
edition of the National Dictionary of Bi- 
ography -for $81. An edition de grand luxe 
issued by fhe Caxton Club of the Burton 
translation of the Arabian Nights' Enter- 
tainment sold to Harry "Stone for $82.50. 



DAYTON (OHIO) 

The Museum of Arts opened its doors to 
the public in January. A house built about 
70 years ago was remodeled — the original 
type being kept as far as possible. Three 
rooms were thrown together to form an 
exhibition room, which opens on a shel- 
tered, recessed porch, which in turn open 
into a garden. In all of the rooms the fur- 
niture is of the early type and genuinely old, 
some of the pieces having belonged to Day- 
ton families for generations. The opening 
exhibition of 50 paintings by the N. Y. So- 
ciety of Arts has been well attended. One 
picture by Potthast was boueht by Mrs. 
Lee Warren James, Felicia W. Howell's 
"Circus Parade," was bought by Miss Mary 
P. Patterson. 

In addition to the exhibition rooms of 

the Museum there is a small school under 

the teaching of Mr. Robert Oliver of the 

Chicago Art Institute, and Robert Whit- 

I more of Dayton. 
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LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 
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RALSTON 
GALLERIES 

HBHOASSBUNTINGS 
OTTHEEARDTliCUSH 
6BARBIZ0NSCHCD1S 

t0* Original Etcfiings 
Colored Sporting frints 
<P0ld3ig?isfi Mezzotints 

JW FIFTH AVENUE ~NBW YORK *. 
AT 46th STREET J 



R.C.&N.M.VOSE 

ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
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MODERN DUTCH 



BOSTON 

sm Boirwro** strebt 



1S55— 1919 

O'BRIEN ART GALLERIES 

PAINTINGS 

by American and Foreign Artist* 

334 South Michigan Blvd. 

CHICAGO 



R. DUDENSING & SON 

PAINTINGS by 
George Inness A. H. Wyant 

R. A. Blakelock Twachtman 

and other American artists 

45 West 44th Street ""SBuS* •*•. 
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ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmann, Rey & Co. 

Incorporated 

7 W. 36th St New York 



N. E. MONTROSS 

Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 



The Corner Art Shop 

137 Esst 57th Street New York City 

N. W. Cor. of Lexington Are. 

OBJETS d'ART 

Paintings, Engravings, Etchings, Glass 

Pewter, Sheffield Plate, Silver 

Antiques and Curios 

Proprietors 
EMIL F. BEGIEBING JOHN SHOPE 



Exelusire Screens Paintings 

Established 1886 

Buccini Studios 

347 FIFTH AVE., NEW YORK 
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JOHN LEVY 
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PAINTINGS 

559 FIFTH AVENUE 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 
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Folsom Galleries 

560 Fifth Avenue (Dreicer Building) 
NEW YORK 



AMERICAN PAIN-TINGS 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 



PARIS 



Furniture, Enamels, China, 

Fine Leather Goods, Etc. LONDON 



E. C. BABCOCK 

Successor to Snedecor & Co. 
Established by John Snedecor in 1852 

Fine Quality Paintings 



19 EAST 49th STREET 



NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 

6 WEST 56TH STREET NEW YORK 

26 Kin* St., St. James', London 



HENRY SCHULTHEIS CO. 

i3V£K PAINTINGS 

Uptown Galleries 

425 Fifth Avenue at 38th Street 
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/ 

Downtown Galleries and Framing Dept. 

142 Fulton Street 

Telephone Cortlandt 2477-2478 



Fe Kleinberger Galleries, Inc 
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Paris 
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Old Dutch Masters 
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PARIS 



Jacques Seligmann & C° 

INC. 
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Young's Art Galleries 
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Amrrtran Artiste 

Art Notes and notices of current l| 
exhibitions mailed on request 

66 East Jackson Boulevard 
CHICAGO 



Satinover Galleries 

IMPORTERS OF 

Selected Old Masters 

27 West 56th Street - New York 



Arthur Tooth & Sons, Ltd. 
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HighClassPaintings 

New York: 709 Fifth Ave. 
London : 155 New Bond Street 
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American and Foreign Paintings 

500 FIFTH AVENUE, NEW YORK 

N. W. Cor. 42nd St. 
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YAMANAKA & CO. 
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i^== FROM ' 

JAPAN and CHINA 



In writing to sdrertfsers please mention the AMERICAN ART NEWS 



